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Simon 
and 
Garfunkel 


Bridge 
Over 
Troubled 
Water 


“186809 


185850 


184507 


Any 12 


YES, IT’S TRUE — if you join the Columbia Record Club right 
now, you may have your choice of ANY 12 of the hit records 
shown here — ALL 12 for only $3.98. And all you have to do 
is agree to buy as few as ten records (at the regular Club 
price) during the coming two years. 

That’s right! — you’! have two full years in which to buy 
your ten records. After doing so, you'll have acquired a siz- 
able library of 22 records of your choice — but you'll have 
paid for just half of them... that’s practically a 50% saving 
off regular Club prices! Without doubt, the Club offers you 
the ‘‘best buy’’ in records anywhere! 

AS A MEMBER you will receive, every four weeks, a copy of 
the Club’s entertaining music magazine. Each issue de- 
scribes the regular selection for each musical interest and 


Trans-Electronic 
Music Productions, Inc. 
presents 


SWITCHED-ON BACH 


THREE DOG NIGHT 


CAPTURED LIVE 3% 
AT THE FORUM ~ 
Eti’s Coming 

8 MORE 


ea eNaLAN? 


PLUS Move Over 
rn 5 MORE 


185017. 
PETULA CLARK’S 
GREATEST HITS, Vol. 1 


Downtown 


| Know 
a Place 


10 MORE * 
wor Bs 
171157 


(SOUNDTRACK) 


fo THE 
i GRADUATE 
Songs Performed by 
* Simon & 
Garfunkel 


183301 


DOUG KERSHAW 
The Cajun Way 


Ai 
FOLSOM 


PRISON 


Jackson 
415 MORE 


164152 


163139 


Thisia The World of 


Hot Buttered Soul 
181156 


BOB DYLAN 


Nashville Skyline 


Girl of d 
the Nort 


BEST OF BEE GEES 
Massachusetts 


HERBIE 
MANN ¢ R 


Country 


Early 
Morning 


Rain MEMPHIS “ ae 
10 MORE UNDERGROUND 


SCHUBERT: 
MARCHE MILITAIRE 
10 MORE 


PARSLEY, SAGE 


& THYME 
Homeward 


Bound 
The Dangling DREAM 
*¥ Conversation at pus: The 
10 MORE Originat Soundtrack Jimtown Road 
Recording 8 MORE 


110379 


EUGENE ORMANDY 
Philadelphia Orchestra 


SERGIO MENDES 
& BRASIL ’66 


Ye-Me-Le 


PLUS 
Wichita 
Lineman 

hs, 8 MORE 
B MORE 


181677 176297 185868 
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Traumerei « Bacchanate 


184762 


THE DELFONICS 


rT Razoat 


The Electric 
Eclectics of 
DICK HYMAN 
KMMOOG* 
THE MINOTAUR 


& MORE 
COMMAND/ABC 


179341 


SERGIO MENDES 
& BRASIL '66 


SMASH 


10 MORE 


THREE DOG NIGHT 
Suitable for Framing 


ROY CLARK 
YESTERDAY, WHEN 
| WAS YOUNG 


i he 
180315 


REPRISE 


176628 


geesuiteras ns, 
179002 


|BLOOD, SWEAT & TEARS 
You've Made Me So Happy 


A SPACE ODYSSEY 


EUGENE ORMANDY 
Philadelphia Orchestra 


LEONARD BERNSTEIN 
New York Philharmonic 


167692 


THE BEST 


OF ‘69 
TERRY BAXTER 


and His Orchestra 
{2-RECORD SET) 


180166 


ANOTHER VOYAGE 
My Cherie Amour 
{CADET} 9% MORE 


182758 


S TWO-RECORDS | 
EF COUNT AS ONE 


SELECTION 


THE MILLS 
BROTHERS 


180554 


OTIS REDDING 
Love Man 


183186 


«> HERB ALPERT 


& THE TIJUANA BRASS — 


|¥ i= : THE BRASS ARE-COMIN' 


HELLO, ..:. 
I’M JOHNNY CASH f it 


[COLUMBIA] 
“186270 


184796 


records Tor 322 


SAVE ALMOST 50% ON RECORDS 
Savings are off regular Club prices 

AS A MEMBER OF THE 

COLUMBIA RECORD CLUB 


You simply agree to buy 10 records during the coming 2 years 


almost 300 other records... hit albums from every field of mailed and billed to you at the regular Club price of $4.98 


music from scores of record labels. 

If you do not want any record in any month — just tell us 
so by returning the selection card by the date specified. . 
or you may use the card to order any of the records offered. 
If you want only the regular selection for your musical in- 
terest you need do nothing—it will be shipped to you 
automatically. And from time to time, the Club will offer 
some special albums, which you may reject by returning 
the special dated form provided — or accept by simply doing 
nothing... the choice is always yours! 

RECORDS SENT ON CREDIT. Upon enrollment, the Club 
will open a charge account in your name... you pay for your 
.records only after you have received them. They will be 


ROGER WILLIAMS 
GREATEST HITS 
Autumn Leaves 
lear You ’ 


ENGELBERT 
HUMPERDINCK 


Les 


The 5" Dimension 
THE AGE OF AQUARIUS 


(Classical and occasional! special albums somewhat higher), 
plus a mailing and handling charge. 

FANTASTIC BONUS PLAN. As soon as you complete your 
enrollment agreement, you will automatically become eli- 
gible for the Club’s generous bonus plan, which entitles you 
to one record of your choice free (plus 25¢ for mailing and 
handling) for every one you buy thereafter! 


SEND NO MONEY NOW— JUST MAIL THE COUPON. Write 
in the numbers of the twelve records you want, for which 
you will be billed only $3.98, plus mailing and handling. Be 
sure to indicate the type of music in which you are mainly 
interested. Act today! 


COLUMBIA RECORD CLUB Terre Haute, ind. Where smart buyers shop for hits! 


JIMI HENORIX 
EXPERIENCE 


BARBRA STREISAND 
What About Lat 
—Plus— 


SEND NO MONEY — JUST THIS COUPON | 
Columbia Record Club, Terre Haute, Indiana 47808 


* Bicyclettes 


| Please enroll me as a member of the Club. I've indi- | 
cated below the twelve stereo records I wish to receive 

| for only $3.98, plus mailing and handling. I agree to | 
purchase ten records during the coming two years, 

under the terms outlined in this advertisement. I may 

cancel membership any time thereafter. If I eontinue. 

I will be eligible for the Club’s generous bonus plan. 


SEND ME THESE 12 RECORDS FOR ONLY $3.98 


© de Belsize 


pearl Let the Sunshine in 
SOUL CITY: 11 MORE 


OZART T’S?s 2 
GREATEST HITS i Jal 


179291 
RAY CONNIFF 


and The 


THE BEST OF THE SECOND] 
BROOKLYN 


BILL COSsBY 


Including Theme 
BRIDGE { 


“Elvira Madigan“ 


You'll Never Walk 
Alone -9 more 
(suo0aH) 


Philadelphia Orch. 
GEORGE SZEtL 


Philadelphia Make It a 


My Orchestra 
Cherie 
Amour "ll Never Fall 


ar 
PHILIPPE ENTREMONT, 
Piane 


9 MORE 


STONEWALL ell CHICAGO 
TRANSIT 
AUTHORITY 
I'm A Man 
Someday + 9 MORE 
{2-RECORD SEY) 


JACKSON é 
A Tribute to 3 


HANK WILLIAMS 


p; TWO-RECORDS 
COUNT AS ONE 
H SELECTION 


177683 
CHARLIE BYRD 


A Mountain 


9 MORE 
[COLUMBIA] 


177519 
i 


EUGENE ORMANDY 


ay 


Cleveland Orch. ae 
175331 


BURT BACHARACH 


in Love Again ra 


& Singers 


_ JEAN 


COLUMBIA 


184499 


: TWO-RECORDS 
COUNT AS ONE 


MY MAIN MUSICAL INTEREST IS (check one): 


SELECTION 

Listening and Dancing 0 Teen Hits 

Country and Western 0 Classical 

Broadway and Hollywood 0 Jazz 

(Please Print) First Name Initial”. Last Mame” 

POOTOSS 555s Sisiate 0 kissd nee e/a wples'ec hie Busi vanes vietan ences 

181685 

IRON BUTTERFLY City. ccccvccveveccvvercveseeccveseceseveeeee ecccnses es 
SIGION aie's sob vlam saints aielsleex cies ciate sate cc eeseckiBooccevcces 


| Do You Have A Telephone? (Check One) 


APO, FPO addressees: write for special offer 


170357 182220 


YES......() NO 


|  :263°9/75 | 
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EXECUTIVE EDITOR/Patrick Masulli 
EDITOR/Richard Robinson 
FEATURES EDITOR/Lisa Mehiman 
WESTCOAST EDITOR/Pete Senoff 


Pn ere 


NEW YORK NEWS/Margaret Robin 

OLDIES CONSULTANT/Lenny Kaye 
CANADIAN EDITOR/Ritchie Yorke: 

GURUISMS/Henry Edwards 


6/THE SCENE Odds And Ends’ 

8/ JENNIFER Listen 
10/MASON WILLIAMS A Story 
12/JANIS JOPLIN First Lady Of Rock & Roll 
14/CHAPTER THREE Manfred Mann 
16/THE SYMPHONY The Real Story 
17/MUSICIAN’S PAGE Our Newest Feature 
18/MONDO SWITCHO Butterfly 
20/NEW IRON BUTTERFLY More 
24/JUDY MAYHAN Believing Her 
26/ ALLMAN BROTHERS Getting Together 
35/NITTY GRITTY We Three Rap On Songwriting 
36/ JACK BRUCE For Music 
38/SUPER ROCK MOVIE The First 


40/FAST FLASHES Tom Rush, Charlie Pride, Argent, Orange 


Blossom Sound 


42/FASTER FLASHES Supremes, Funkadelics, Byrds, Al Kooper, 


B. B. King 
44/NEW STARS ON THE HORIZON Tee Set, Vanity Fare, 
Mind Garage 
48 /THE SHOPPING BAG What, Where, How Much 
50/WE READ YOUR MAIL Always \ 


52/PAUL SIMON A Poet? 

54/SHUGGIE On His Own 

56/PLATTER CHATTER What We Think 
62/READERS’ REVIEWS What You Think 
64/COMMUNICATION By Dom Petro 


COMPLETE INDEX TO HIT SONGS ON PAGE 28 
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r@ DAUGHTER OF 


DARKNESS 


By Tom Jones 


®SOOLAIMON 


By Neil Diamond 
®UP AROUND THE BEND 


| @eeeocee 


SOK 


| 


1 


—_—- 


¢ 


Full Color Zodiac Poctere! 6 Fost Tall 


What’s your sign? 

Find it here and order your 
Zodiac poster today! 

Every Zodiac poster is 
printed on heavy paper 

in full color! 

And every poster is 

6 feet tall! 16 inches wide! 
Order for yourself and 

your friends, give them for 
birthday presents, put them 
up in your room, your locker, 
just about everywhere! 


Save money by ordering 2 
or more posters at one time, 
Check these prices: 

1 Poster: only $3.50 

2 Posters: $7.00 

3 Posters: $10.00 

4 Posters: $13.50 

5 Posters: $17.00 

6 Posters: $20.00 

7 Posters: $23.50 

8 Posters: $27.00 

9 Posters: $30.00 

10 Posters: $33.50 

11 Posters: $37.00 


Be sure to include 50 cents 
for rush shipping and handling 
with your order, regardless of 
how many posters per order. 


Special: All 12 Zodiac Posters 
only $40.00 - we pay shipping! 


We ship your order on the 
day we get it! No waiting | 
for Posters from Posterland! 


a - 


Libra Scorpio Sagittarius _ Poster-up today! Aquerius. 


Circle the name Posterland, Dept.6713 7551 Melrose Ave., Los Angeles, Calif. 90046 
of the posters you want. 


. Please rush my order! Enclosed is $ for the posters | have ordered plus 

Aries —s Taurus ‘Gemini 50 cents for rush shipping and handling. 

“Ca | ire Name 
Caner 7, Leo Virgo Please print clearly 

ee 5 Y 4 Address 

_ Libra Scorpio Sagittarius 

Fc: Meeks | es City State Zip 

Capricorn Aquarius Pisces” 


i Send cash, check or money order. Prices are for the U.S. and to APO and FPO addresses. 


B pdimcorets Taen } For Canadian orders send U.S. funds. If you send Canadian money add 25 cents per poster. 
log included with every order rl Elsewhere around the world send 42 International Postal Coupons for each poster. 


PLAY LEAD GUITAR 
> LIKE AN 


EXPERT 


Rock, Pop, Western 


w to play lead guitar in a small combo. Covers 

rock, pop, country-western. Everything clearly 
| explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
| stantly. How to develop your own style and a 
| professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 


STYLE 
SMASH! 


est, Shirt, Slacks . 


$39.95 


WRITE 
FOR 
FREE 
CATALOG 


Slack suits 
Sport shirts 
Dress shirts 
Knit shirts 
Slacks 
Jackets 


Outerwear 


An outfit to make your friends turn green with 
envy. THREE pieces make a great combination: 
handsome vest, superb shirt, dashing slacks... 
of a rich striped fabric of acetate, rayon and 
mohair. Shirt body and vest lining of soft 100% 
>. gayon. Slacks have big brass buckle, flared bot- 
“~ toms, western pockets, 21/2” waistband. C480 
- Brown. C481 Black. Shirt sizes: S,M,L,XL. Slacks 


waist sizes: 27 to 38. For finished slacks bot- 


toms, add by and give inseam measure. THREE 

- piece suit $39.95 ppd. or $2 deposit on C.0.D. 
— you pay postage. Satisfaction GUARANTEED. 

~ $ee our collection of dramatically styled apparel - 


- and imported footwear. 


Imported footwear 


. - 1090 Manley st. % Brockton, Mass. 02403 _ 


By Richard Robinso 


As another issue runs out of the press, 
Hit Parader takes on a variety of new 
faces. We're getting into telling you 
how to do things at home, like getting 
involved in light shows on a hobby 
basis, and printing extended raps with 
artists who we think have something 
to say about their art and their method. 

As always, everything in the mago- 
zine is subject to your approval since 
you're paying for your copy. From the 
letters that have been coming in most 
of the people we've been featuring 
seem to suit most readers. Of course 
we're always missing somebody in 
some particular issue that someone 
wants to know about, but that’s always 


happening and that’s why we hope - 


you'll buy the next issue and the one 
after that to read about the people 
we missed this time around. 


There has been some thought about. 


having a Hit Parader poll in which you 
would vote for you favorite musicians, 


groups, songwriters, producers, and all — 


the other people who make rock. Of 
course the poll would be based on skill 


‘and material produced as opposed to 
the length of some particular candi-: 
date’s hair. If you're interested insuch | 


a poll, send me a card or letter and let 


next Issue or two.) a he 


RHR NH HHH 


Among the features that we're pre- 
sently working on for upcoming issues 
is one on swamp music. Now | must 
point out that swamp music is a phrase 
which Jerry Wexler, the Vice President 
of Atlantic Records, coined. It is used 
to describe the funky, white, emotional 


type of music that you'll experience . 


when you see and hear Ronnie Haw- 
kins or Bonnie And Delaney or Joe 
South sing. 
swamp music type music since | think 


that music should make me feel some- 


thing first and think something second. 
During the past couple of years, of 


course, rock music has been the other © 


way around. You really can't dance to 
Iron Butterfly or Cream orSpooky Tooth 
as much as you can just sit back and 
let it all flow over you until you're 


surrounded and engulfed by the sound - 


of white rock. The same is true of Led 
Zeppelin, King Crimson, and JethroTull. 
Not that there isn’t a place for this 
kind of music as well, | just don’t think 
one should necessarily exclude the 
other. 

If you get into Bonnie And Delaney 
by the way, listen to the first Staple 
Singers album on Stax Records, “Soul 
Folk In Action’’, Delaney Bramlett was 
responsible for writing some of the 
songs on the album, in fact you'll find 
some of the tunes repeated on Bonnie 
and Delaney’s first album on Elektra. 


Also, don’t let the fact that Joe South | 


has hit singles put you off. His albums 
are highly emotional packages of really 
good soul tinged rock. Some of his 
lyrics are a little overdone, but other- 
wise | like his music. Pepa 
Finally, the original swamp music al- 


bum is one that youshouldtrytosearch — 


out. Itwas done by Lonnie Mack on Fra- 
ternity Records. It’s Lonnie’s only Fra- 


ternity album and his sole album prior 


to signing with Elektra. I've heard ru- 


hope that they do since it is an incre- 


dible display for vocal and guitar play- x 


ing talent by Mack. 


et He HH HH 


~ With that | will end my clever com: 
ments and hype for this issue. Write 


in and list your objections, comments, 


and whatever else you have to say. 
about the only non-political rock : 
me know and we'll organize it for the Us, teat 


| happen to really like ? 


mors that Elektra is planning to re- a ws 
release that album soon and Icertainly 


bet vy 
ert, tS 


BRITE-ST AR Promotions, 728 16th Ave., S., Nashville, Tenn. 37203. Join The WIL BANG Fan Club write 
Chaw Mank, Box 30, Staunton, !11.62088 


JENNIFER 


“If a song is good I can adapt it to my personal style no matter what it’s history.” "i 


L ong, lean, flaxen-haired Jennifer 
has, as one reviewer puts it, “the guts 
of Janis Joplin and the vocal beauty 
of Judy Collins’. She is unique in her 
honest, straightforward approach to 
life, and her determination not to be- 


come a stereotyped show business 


personality. 

Jennifer is always Jennifer. A warm, 
relaxed human being who looks very | o 
much like a turn- of-the-century tintype ee eat a 
come tolife. jan Pam 
Her first ‘sare hast into show busi 


ty 


got t the 


rol , 


| Ki h 


Sheila, the female lead in the Los An- 
geles production of ‘Hair’. A part for 
which she auditioned five times. From 
the show's opening in December of 
1968 until the following spring when 
she left the cast, Jennifer enchanted 
audiences with hits like “Easy To Be 


- Hard’, and “Good Morning Starshine’’. 


In fact, “Hair’ director Tom O'Horgan 
once commented that “Jennifer was, 
in fact, Sheila, a vital creation of a 
demanding role.” 


Regular appearances on. “The 
Smothers Brothers Comedy Hour'’, as 
well as appearances on “The Dean 
Martin Show’ and “The Glen Camp- 
bell Goodtime Hour’, and a recording 
on the Parrot-London label (‘Jennifer-- 
| Can Remember Everything’) won 
fans for her from coast to coast, and 
generated offers for performances out- 
side Los Angeles. So, after six months 
with ‘HAIR’, Jennifer left the “Tribe” 
to launch a nightclub act at Mr. Kelly's 
in Chicago, Mr. D’s in San Francisco 
and the Troubadour in Los Angeles, do 
a one hour special for ABC-TV called 
“Just Friends’, and make a successful 
college tour with Mason Williams. 


Unlike many young singers, Jennifer 
‘has a well-defined philosophy which 
she applies to the material she se- 
lects. “If a song is good,’ she ex- 
plains, ‘| can adapt it to my personal 
style -- no matter what its history. | 
like the idea of taking a song done by 
a heavy male group and approaching 
it from a softer, more feminine view- 
point. If | succeed, it becomes like a 
totally new song, for the tune may 


have been overlooked in the total_ 


impact of the sound created by the 
male group.’ As a result, Jennifer is 
likely to offer her audiences songs 
associated with groups like the Beatles, 
The Bee Gees, and The Rolling Stones, 
as well as tunes by Leonard Cohen, 
Jacques Brel and Joni Mitchell. 


Her emphasis on the visual as well 
as the audible aspects of singing gives 
Jennifer's performances an unusual 
sense of totality. “I don't believe ina 
singer using her voice like an instru- 
ment -- music should be a way to ex- 
press yourself, not just your technique. 
It's the total picture thats important. 


Jennifer's total picture includes the 
expressive movement of herlong, slen- 
der hands, the flowing motion of her 
hair, and facial expressions and ges- 
tures which, combined with her lilting 
voice, establish a ney ‘ie etal ated 
her audienc 


Jennifer is always Jennifer. A warm, relaxed human being who looks very 
Nia like a turn-of- the-century tintype come to life. 


“MASON: 
WILLIAMS 
STORY 


For several years young people have been 
trying to put a tag on the talents of Mason 
Williams. But how can you label a man when 
accomplishments range from writing poetry, 
hit songs and television shows to creating a 
full-size poster of a Greyhound bus that is 
now part of the permanent collection of 
New York’s Museum of Modern Art? When 
this kind of 15th Century versatility springs 
from the gitar-pickin prairies of Texas, the 
only apt appellation is - as a friend des- 
cribes Williams - a “Renaissance Buckaroo”. 


44 


Commenting on his own success, Williams 
says wryly, ‘‘Self-indulgence pays’’. His record 
of accomplishments seems to reinforce this 
evaluation. His recording of his own intricate 
guitar composition, ‘Classical Gas’, not only 
climbed to the Number One spot on the 
record charts, but also earned two of 1969’s 
Grammy Awards from the recording industry. 

“Classical Gas” came about as a result 
of Williams’ attempts to duplicate the incred- 
ible riffs of a Brazilian guitarist. “I never did 
figure them out,’ he admits, “but after a 
couple of months of trying to | write ‘‘Classi- 
cal Gas” so it really didn’t matter.” 

Another of Williams’ successful self-indul- 
gences is a slim volume of poetry, lyrics, 
conundrums, photos and other products of 
his free-wheeling mind, collected under the 
title The Mason Williams Reading Matter. 
The seventh book Williams has written, it is 
the first to be widely distributed and his 
publisher, Doubleday, reported a staggering 
advance sale of 65,000 copies. 

The Mason Williams Reading Matter, like 
all his other books, and in fact, all his other 
projects, hasbeen culled from material in 
his journals. The Mason Williams Journal 
is an impressively bulky book with hundreds 
of finely ruled pages. In his journals (he has 
filled nine so far) Williams enters with im- 
pressive regularity and devotion, thought, 
events, poems, recollections, and reminders. 

Each of his seven books has developed 
from an idea originally recorded in one of 
his journals. The books are Bicyclists Dis- 
mount, Next To The Windows, Tosadnessday, 
The Night | Lost My Baby, (A Las Vegas 
Vignette), The Royal Road Test, Boneless 
Roast, and The Mason Williams Reading Mat- 
ter. Mason has three more books in ths 


works. including a new kind of cookbook. 
“We should quit mixing food with food,” 


he says. ‘“‘That’s all been done. Now we 
should mix food with things. Like maybe a 
‘Parked Steak’ — a steak held up by a bicycle 
kick stand. You cook it parked and then 
kick down the stand and eat it. Or maybe 
‘Boston Baked Ball Bearings’ or ‘Aluminum 
Potatoes’ - aluminum always gets into the 
baked potatoes anyway - so why not just 
chop up foil and put it in? Or how about 
‘Rulers and Cream Cheese’ for a precise 
measure of enjoyment?” 

Like all of his books, all of Williams’ ac- 
tivities reflect the endless stream of ideas 
he records in his journals. Until recently 
he served as Head Writer for the Smothers 
Brothers Comedy Hour, a position that he 
left to pursue his own multi-faceted muse. 
Having spent several years writing for tele- 
vision, (The Roger Miller Show, The Smothers 
Brothers Show, The Summer Brothers 
Smothers Hour, The Glen Campbell Show, 
The H. Andrew Williams Kaleidoscope Com- 
pany Special, The Andy Williams Christmas 
Show and the Petula Clark Special) Williams 

was ready for a change. 


“feel very lucky that I’ve been with some 


really creative people. For me to sit behind 
Tomand Dick Smothers for a couple of years 
has been better than any classroom. They 


really approach their comedy scientifically. 


But Tommy saw that after a few seasons of 

writing TV | was getting involved in a lot of 

other areas -- like records, books and movies, 
(continued on page 46) 
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Comments From 


J anis Joplin raps about the early days and other 
quoteable things. Here she is folks, the first lady 
of rock and roll. 

On leaving Big Brother: ‘‘It was a very sad 
thing. I love those guys more than anybody else 
in the whole world. But if I had any serious ideas 
of myself as a musician, I had to leave. Getting 
off, real feeling, that’s the whole thing of music 
for me. But by the end, we were shucking. We 
worked four, six nights a week for two years, doing 


b12 


JANIS 


the same tunes, and we’d put everything into them 
wecould. We just used each other up.’’ 

On her music: ‘‘My music is not a cerebral trip. 
It’s nothing without guts. I. don’t worry about 
whether it’s musical, but did it get off!’’ 

On Port Arthur where..she was born and grew; 
‘I was a sensitive child. I had a lot of hurts and 
confusions. You know, it’s hard when you’re a kid 
to be different. You’re all full of things, Bae you 
don’t know what it’s about.’’ 


On her roots: ‘‘Back in Port Arthur, I’d heard 
some Leadbelly records, and well, if the blues syn- 
drome is_ true, I guess it’s true about me. So I 
began listening to blues and folk music. I bought 
Bessie Smith and Odetta records, and one night, I 
was at this party and I did an imitation of Odetta. 
I’d never sung before, and I came out with this 
huge voice.’’ 


On getting into Big Brother: ‘‘(.A friend of Chet 
Helm’s) told me Big Brother was looking for a chick 
singer, so I thought I’d give it a try. I don’t know 
what happened. ‘I just exploded. I’d never sung 
like that before. I’d been into a Bessie Smith type 
thing, you know. Big open notes. I stood still, and I 
sang simple. . But you can’t sing like that in front 


of a rock band, all that rhythm and volume going. 
You have to sing loud and move wild with all that 
is back of you. It happened the first time, but then 
I got turned on to Otis Redding, and I just got into 


it more than ever. Now, I don’t know how to per- 
form any other way. I’ve tried cooling myself and 
not screaming, and I’ve walked off feeling like noth- 
ing.”’ . 

On her self: ‘I’m a victim of my own insides. 
There was a time when I wanted to know every- 
thing. I read a lot. I guess you’d say I was pretty 
intellectual. It’s odd. I can’t remember when it 
changed. It used to make me very unhappy, all 
that feeling. I just didn’t know what to do with 
it, but now, I’ve learned how to make feeling work 
for me. I’m full of emotion, and I want a release. 
And if you’re on stage and if it’s really working 
and you’ve got the audience with you, it’s a one 
ness you feel. I’m into me, plus they’re into me, and 
everything came together. You’re full of it. I don’t 
know, I. just want to feel as much as I can. It’s 
not. wise always, but it’s super-valid, and maybe it’s 
much wiser. It’s what ‘soul’ is all about.’’0 Thanks to 
Billie Wallingto for sending this over to Pop Wire. 
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Turn To | 


CHAPTER 


The saga of Manfred Mann the group and Manfred Mann 
that group's leader is one of continual development and suc- 
cess at every level of contemporary musical creativity and 
experimentation. Beginning in 1963 with a group called The 
Mann Hugg Blues Brothers, Manfred Mann and Mike Hugg 
were soon joined by Paul Jones, Mike Vickers, and Tom Mc- 
Guiness for a half dozen runs up the pop charts as Manfred 
Mann, one of the first groups in the British Beatle revolution. 

Starting with success in London with their first single, 
"54321", the group soon hit the American charts in 1964 with 
“Sha La La”, “Do Wah Diddy Diddy’, and a number of other 
tunes which would be described today as more bubblegum 
than hard rock. But one only had to listen to the albums of 
the Mann group to discover that they were musically and 
creatively far away from bouncy bubblegum singles. In fact 
some of the sounds they delved into, such as ‘Watermelon 


THREE 


Man’’ on their “The Five Faces Of Manfred Mann” album, 
were not appreciated for years to come. In the case of ‘“‘Water- 
melon Man", which features a horn and voice line so close to 
each other that one is often indistinguishable from the other, 
Blodwyn Pig was experimenting with the same effect in late 
1969. 

By the time their greatest hits were ready for album pack- 
aging, Tom McGuiness, the only member of the group who 
had not been with the Mann Hugg Blues Brothers, had been 
replaced with Jack Bruce and the sounds were in the vein of 
“My Little Red Book’’ which they did in the movie, ‘Pretty 
Flamingo’ which was banned on radio stations across America 
for somehow having objectionable lyrics, ‘‘Satisfaction’’ which 
is done instrumentally, and others. And if you listened care- 
fully to the album you heard not only excellent musicianship 
but a voice that is in the great classic tradition of the soul 


~ 


singer of America. Paul Jones. felt every word of it and com- 
municated that feeling. 


By 1967 Paul Jones was gone. Paul Jones who used to hang 
“around with Brian Jones before there were Rolling Stones. 
Paul Jones who was to make a movie that would be hissed at 
it’s New York preview. Paul Jones who cut a tribute to Sonny 
Boy Williamson on the flip side of his single ‘I've Been A Bad 
‘Bad Boy’. And Jack Bruce played bass on the tribute. Just 
Paul and Jack and music. 

Michael D'Abo was the new lead singer and the second 
segment of Manfred Mann was on the way. A hit record writ- 
ten by Bob Dylan, “The Mighty Quinn’, followed along with 
some very nice, Kinkish music like ‘‘Ha Ha Said The Clown’’ 
and “Semi Detached Suburban Mr. Jones’. From there the 
group went on to score the film “Up The Junction’”’ which was 
a brilliant, jazz oriented score-something totally ignored by the 
rock world but still and forever a minor classic. 

Then poof. 

“We took the decision to disband Manfred Mann in June of 

‘last year because we did not want to look back in a few years 
time and see that all our musical achievement amounted to 
was a lot of pleasant hit records,’’ says Manfred. 


, 


And as for the new group, Manfred Mann Chapter Three, 
a little of which was beginning to break through before the 
progression of the old group was called to a halt,.... 

“We now feel that there is an atmosphere of acceptance 
to a wider range of music and although we intended to be- 
come a jazz group, when it came. down to it, we discovered 
we were playing a music which does not fit into any 
category,’’ Manfred says. 


So, once again it is left for us, the listener, to' decide. Per- 
haps this time we won't miss it!) Richard Robinson. The albums 
referred to are: ‘The Five Faces Of Manfred Mann’ on Ascot - 
AIM 13018; ‘Manfred Mann Greatest Hits’’ on United Artists - 
UAL 3551; “The Mighty Quinn’ on Mercury - SR 61168; and 
“Up The Junction’ on Mercury - SR 61159. The new line-up 
of the group is, Mann, Hugg plus Craig Collinge an Australian 
drummer, Bernard Leving who has worked with Stockhauser, 
and Steve York who was bassist for the Graham Bond Organ- 
ization and East of Eden before joining Chapter Three. 

For live performances the group will be augmented by a 


five piece brass line-up comprised of baritone sax David Cox-: 


hill, trombone Paul Rutherford, trumpet Sonny Corbelt, tenor 
sax Carl Griffith, and tenor sax Clive Jenkins. 
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Ian Anderson of Jethro Tull and Zubin Mehta, famed young conductor of the Los Angeles Philharmonic Orchestra, 
discuss musical selections for the special. 


H. has been described as ‘‘a stork with St. Vitus’ Dance”, 
“a show stopper’, and "the most visual entertainer since 
Mick Jagger’’. He is lan Anderson, flautist, chief writer, Super- 
performer, and leader of Jethro Tull, one of the three contem- 
porary music groups to co-star with Zubin Mehta and the Los 


Angeles Philharmonic Orchestra on the NBC eperic! “The 


Switched-On Symphony”. 

Anderson, by the way, it only one-fourth of one of the tight- 
est rock-jazz-blues units ever to emerge from Great Britain, 
and Jethro Tull has become the fastest rising contemporary 
music group on the current scene. The other three members 
of the group are Clive Bunker on drums, Glenn Cornick on 
bass, and Martin Lancelot on guitar, three individual talents 
whose concert appearances throughout the U.S., Canada, and 
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Europe have brought a great deal of critical acclaim to not 
only showman Anderson, but the entire group. 

The most theatrically undisciplined element in the group is 
Anderson, offstage a quiet teetotaler, but in front of an 
audience he becomes a hip Groucho Marx, with Peter Pan's 
freedom of movement. Puffing and grunting into his flute and 
presenting the image of a flamingo with a halo, Anderson 
presents a prime example of some of the imaginative devia- 
tions from the mainstream of rock now taking place. 

Quite apart from the expressionless, seemingly non-emotional 
behavior onstage most groups employ, Tull have generated 
anew wave of performers who are aware of their stage pre- 
sence and visual impact and have made their mark felt. 


(continued on page 58) 
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News From The Union 


The three hundred thousand member 
American Federation of Musicians has 
initiated the first special youthprogram 
in the seventy-three year history of the 
union, it was announced by AFM Inter- 


national President Herman Kenin. 


Creation of the program came after 


more than a year of work and study. 


It is called “Young Sounds Of The 
AFM’. Kenin described it as “totally 
unique’. Its. essential features are 


three-fold: 


One --initiation fees for musicians 
age fourteen through twenty-one which 
may be paid in installments and are 
refundable in full within ninety days 
if the young member does not wish to 
Musicians under fourteen 


who want to join “Young Sounds’ pay 


continue. 


no initiation fees; 
Two ---special wage scales geared to 
special categories of employment, such 


as teen dances, recreation centers, rec- 
ord hops, etc. during the apprentice- 


ship period; 


Three --"Young Sounds’ member- 


ship will include instruction and orien- 


tation sessions, designed to assist 


youthful musicians in all pertinent as- 
pects of the music profession, and in- 
form them on such matters as booking 
agents, personal managers, contracts, 
recordings, radio, and_ television 
appearances, etc. 


Kenin, in a letter dated January 9th 


to the presidents and secretaries of the 


Federation’s nearly seven hundred 
local unions in the U.S. and Canada, 


noted that “Yound Sounds” is to be 


implemented at the discretion of local 
unions. He strongly urged widespread 


adoption of the plan. Local unions must 


submit (to the President's office) and 


gain approval of a written plan based 


on guidelines published in the January 
1970 issue of the AFM’s monthly news- 


MUSICIAN'S 


HERMAN KENIN 


«< _.as the number of young musical groups has grown, young music- 


ians have become more vulnerable to exploitation. 


* says Herman 


Kenin, International President of the American Federation of Musicians. 


paper, International Musician. 

“Young Sounds” is sorely needed,” 
Kenin said, “because as the number 
of young musical groups has grown, 
young musicians have become more 
vulnerable to exploitation.” In 1968, 
Kenin appointed a special committee 
to explore the problem. The committee 
concluded, Kenin said, that what was 
needed was “a total program to ex- 
pand the dialogue between young mu- 
sicians and the AFM; a program that 
protects the interests of young musi- 
cians and gives them the benefits of 
Federation affiliation on a realistic basis 


consistent with the special circum- 
stances governing their work.’ 

Because the popular music of today 
is played predominantly by musicians 
in their late teens and early twenties 
who are more interested in exposure 
than in earning a just wage, some un- 
scrupulous individuals have encour- 
aged them to enter into managerial 
agreements, terms of which are con- 
trary to their best interests, Kenin said. 
O The editors present this news of the 
AFM but remind you that we do not 
necessarily endorse or agree with its 
point of view. Richard Robinson. 
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MONDO 
SWITCHho 


Before the split-up. From left to right stand Doug Ingle, Ron Bushy, Lee Dorman, and Eric Brann as they look- 
ed at the height of the Iron Butterfly’s In-A-Gadda-Da-Vida days. Brann is now with his own group, Flintwhistle, 
while Dorman, Bushy, and Ingle carry on with three new members. 


iF has been established, especially 
by recording groups like the Cream, 
that rock music folks are not blessed 
with great doses of stability. They get 
tired of looking at the same old lead 
guitarist day afterday. They havea ten- 
dency to make attempts on one 
another's very existence when touring 
on the road. 

Liberal recording companies like Atco 


understand these problems. Hence, it 
is not a great surprise when it comes 
to pass that there are changes in group 
personnel from time to time. We've 
even come to accepta staggering array 
of supergroups, here today, gone to- 
morrow, but fun while they lasted. 

Two Atco recording groups, lron But- 
terfly and Blues Image have staged 
one of the most complicated, intriguing, 


unique group personnel changes in 
history. Mondo Switcho. 

There was once a four man group 
calling itself lron Butterfly. Although. 
their albums, “Heavy”, ‘“Ball’’ and"In- 
A-Gadda-Da-Vida"’ sold millions and 
millions of copies, music critics were 
prone to call them names other than 
their proper Christian, and they weren’t 
too complimentary, either. 


rn 


seemed | to be that the critics hadclassi- 


noe Bushy and Lee Dorman, drummer and bass player respectively of the Butterfly. 


One might ask why a group like the 


Iron Butterfly, which sold millions of 
-records and knocked 'em dead with 


huge box office grosses, wasn’t receiv- 
ing kudos from most music critics. Who 
knows! Basically, the general situation 


a 


Iron Butterfly as a bubblegum 


Pk try 


on the right. 


art form, custom-made for consump- 
tion by those fourteen years or under. 


Period. 

It is interesting tonote that during the 
past year or so, when the Butterfly 
was raking in loot and gold (one plati- 
num even!) records, the group mem- 


Pat were eiperiencing a fore & roll 


Dorman is on the left, Bushy 


version of their Winter of Discontent. 
The nitty-gritty truth of the matter is 
that they weren't terribly concerned 
about what the critics were saying 
because they basically felt the same 
way about it. 

Doug Ingle, Lee Dorman, and Ron 


Bushy of the Iron Butterfly have known 


We ] Mi . ying 
‘ : | 


for quite some time that there is more 
to life than, ‘“In-A-Gadda-Da-Vida’’. It 
should be clarified at this time, in 
writing, that the lron Butterfly is a 
group of intelligent beings. They are 
a group of creative rock musicians 
who got trapped intoplaying one mode 
of music, one that was limiting them 
as productive musicians; simply be- 
cause that one particular mode of music 
was selling like crazy. 


Now, during the period when Iron 
Butterfly was in the midst of this 
dilemma, the group was getting to know 
another Atco group, Blues Image, be- 
cause they were playing on the same 
bill on several national concert tours. 

Blues Image, « group which came 
out of Tampa, Florida and had one 


LP on the Atco label, was also going 


through some changes. They had 
reached acertain point with their mater- 
ial, and they werelooking togo further. 


The growth of friendship between the 
two groups proved to be the catalyst 
which both were seeking. 

Mike Pinera, Blues Image lead guitar- 
ist and vocalist, started jamming with 
the Iron Butterfly after concert dates. 
They found that the results were excit- 


ing. Suddenly Pinera, Dorman, ingle 3 


and Bushy were getting into new 
sounds, the greater complexity and cre- 
ativity that the Butterfly hadbeen look- 
ing for. 

The new combination was perfect, and 
the results ended up affording all con- 
cerned with the opportunities they 
needed to continue functioning, as pro- 


- ductive musicians. | 
Erik Brann, the Butterfly’s original 
lead guitarist, is in the process of form- 
ing his own group which will also re- 
cord for Atco Records which will provide — 


him with the freedom to elaborate 


on the exact direction he would like | 


to take with his music. 

The Iron Butterfly is now a five-man 
group: Doug Ingle, Lee Dorman and 
Ron Bushy remain as organist, bass 
player, anddrummer, respectively; and 
the group now has two lead guitarists. 
In addition to the talents of Mike Pinera, 
Iron Butterfly also has the benefits of 
Larry (‘Rhino’) Rhinehart’s Florida- 
funk guitar. The possibilities for intri- 
cate instrumental arrangements are 
practically limitless. The new Iron But- 


terfly sound will also include four-part — 


vocal harmonies on some material, 


‘which is a definite change from their 


solo vocals on previous material. 


Blues Image has also increased their 
ranks with the current change. Mike 
Pinera, who was formerly features as 
both lead guitarist and vocalist, has 
been replaced by a new lead guitarist, 
Kent Henry, and a new shar ck Dennis 


Ks Correll. 


The charter members of Bluesimage, _ 
Malcolm Jones, Manuel Bertematti, Joe 
Lala, and Frank (Skip) Konte; are elated 
with the results of their endeavors with 


‘Henry and Correll. They debuted the 
new group in February at the Dallas, 


Texas Music Hall to the tune af a 
standing ovation. 


The Iron Butterfly’ s first recorded ef- 
fort since their reformation is tenta- 
tively entitled “Metamorphosis” andis 
scheduled for release in late Spring. 
“Open”, the second Blues Image Atco 
LP, will probably be up for grabs at 
your local dealer's (record) by the time 
you read this. 

This “Mondo Switcho’’ affair has had 
everyone in a state of temporary con- 
fusion — but it is most likely that the 
general public and critics alike will find. 
that all the chaos was definitely worth- 
while. Written by Alma Artigon 


New 


IRON 


4 Metamorphosis” is the working title 
of the new Iron Butterfly’s next album. 


Though Doug Ingle who singsandplays 
organ, Lee Dorman who plays bass, 
and Ron Bushy who's on drums remain, 
guitarist Eric Brann has been replaced 
by two lead guitarists, Mike Pineraand 
Larry “‘Rhino’’ Reinhardt. Pinera shares 
vocals with Ingle, backed by Rhino and 
- Dorman. 
Met-a-mor-pho-sis, n. Any complete 


chance in appearance, character or cir- _ 


‘cumstances, 
\ 


“We're working for a group type of 
feeling now,’ explains leader Ingle. 


“instead of some Joe Blow strumming | 
chords and the rhythm section going 
chuka-chuka. Wewanttogroovewhere 
everybody complements everybody. | 


I'm playing Hammond organ now, a 


more versatile instrument than thepor- — 
lalso have a device — 


table | had. 
called an R. M. I. that reproduces ev- 


erything from sitar sounds to Scottish | 7 
And we have another that | 
doubles the le guilays and pigduesaa hom 


bagpipes. 


BUT TERFLY 


effect. With five guys it’s going to 
sound like eight. Sure, the old Butter- 
fly sound will be altered. Ms a new 
music.’ 


Since the tron Butterfly was a titatforte = : 
ed in San Diego two and ahalf years 


ago the group has soared to heights 
never before reached by an American 


_ rock group. They are best known for 


a 17 - minute song, “In-a-Gadda- 
Da- Vida,’ that became a musical pass- . 


word early in eee The album with | 


4 WINS a, 


Mike Pinera, former lead guitarist for Blues Image, now lead guitarist for 


: : ‘Jes, Anica Aicole Shas dalling LP. 


of. all time, and it stayed in the top 
ten of the LP charts for over 81 weeks, 
a record as yet unequaled. 

“Despite changes in personnel, the 
basic. philosophy behind Iron Butter- 
fly's music. remains the same. Their 
‘name, says wea symbolizes their 
goal. 
ak wanted a name we could live up 
to. We wanted to be good. Good con- 
sists of being heavy, tight, together 
‘not only musically but as people. It 
also means being light, dynamic, ver- 

_ satile, and original. | added all those 
quolities together and it boiled down 
‘to heavy and pretty. At the time in- 

"sect names seemed to be the big 
thing, so we became the lron Butter- 
fly. w 
: Ingle was bom in Omaha, Nebraska, 
but grew up in Colorado and Califor- 
nia. “We were a real poor family and 
‘all we had for entertainment was the 
piano; no radio, no record player. 
My father was the church organist.’’ 
Ingle learned to play the piano and 
‘organ and formed his first group in 
‘San Diego when he was 16. They 

played dances at the Navy and Moa- 
tine clubs in that military town. After 


‘along apprenticeship in variousgroups _ 


ingle formed the Iron Butterfly with 
four other San Diegans and went to 
‘Hollywood. : 
Ron Bushy was born in Washington, 
0. C., but grew up in San Diego. He's 
been a drummer since the 6th grade 
cwhen he: fashioned his first “drum” 
by: building: '@ practice pad and cut- 
‘ting out and varnishing his own drum- 
‘sticks. He was in another San Diego 
“group, the Voxmen, that had alsogone 
‘to Hollywood to seek success. 
-. “heard the Butterfly,” Bushy said, 
: “and. | liked their music better than 
‘ours. - Their drummer liked our music 
eee So we switched.” 
_Lee Dorman was born in St. Louis and 


rae ‘grew up in the Northern California 
 - town of Carmel. He studied at Duke 


University in North Carolina and was 
_feady to enter law school in Stanford 
when he got his draft notice. Though 
che was classified 4F, Dorman decid- 
‘ed against law in favor of music. He 
ee had been a drummer in various bands 
é he’ was 14. After touring the 
sp : cor race circuit as a photograph- 
ef, Dorman learned how to play the 
 -bass from a friend. He worked in 

bands in topless bars and in Las Vegas 


“and ended up in San Diego where he _ 


ne omet Bushy. 
Bits Though the iron arg oe had a pew 


_wide recognition. 


‘ “Blues Image touredwith the Butter- 


run engagement at the Galaxy Club on 


the Sunset Strip in Hollywood, had 
recorded its first LP for Atco, ‘“‘Heavy”’ 
and was developing a devoted follow- 
ing, all was not well within the group. 
Three of the San Diegans split, leav- 


ing Ingle and Bushy on the lookout for 


new members. Eric Brann joined the 


group and Dorman, who hadbeen play-. 


ing obscure Los Angeles clubs, ran into 
Bushy one night and was immediately 
hired. 

The quartet soon became an under- 
ground sensation in Southern Califor- 
nia. Then Ingle wrote and the Iron 
Butterfly recorded “In - a-Gadda- 
da- Vida," and they surfaced tonation- 
Their third album, 
“Ball,” reached the top spot on the LP 
charts and sold over a million copies. 
Their fourth album, “Iron Butterfly”, 
released in the spring of 1970, con- 
tains a live version of ‘‘In-a-Gadda-da- 
Vida" recorded in San Diego. 

Paradoxically, the tremendous suc- 
cess of ‘In-a-Gadda-Da-Vida'’ hamper- 
ed the group's musical evolution. After 
eight months of playing the song live 
in performances all over the country 
they were ready to go on to another 
musical plane. But their audiences 
wouldn’t let them. 

“I! got pretty tired of playing it,”’ 
Ingle said. ‘In person we did it for 
thirty minutes, and we had to do it 
every performance. That became a 
drag. We would walk out on the stage 
feeling good. ‘What do you say, guys? 
Tonight we'll really do a long show for 
them.’ Three songs into the set: ‘Play 
Gadda - da - Vida’’!’ OK. We play 
‘Gadda-da-Vida' and split. Sure, we'll 
play the song again with thenew group, 
but the way we want to do it, with a 
whole new arrangement.” 

Eric Brann left the Iron Butterfly at 
the end of 1969 to pursue his own 
musical ideas. He has formed a new 
band, Flintwhistle, which includes two of 
the original Butterfly members, bass 
player Jerry Penrod and singer Darryl 
DeLoach, as well as drummer Lenny 
Feigen. Ingle, Dorman and Bushy set 
about looking for a new lead guitarist 
and found two. 


Mike Pinera was born in Tampa, Flor- 


ida, and comes to the Iron Butterfly 
from Blues Image where he was the 
guitarist and vocalist. Pinera is part 
Cuban, Spanish and French, and be- 
gan playing in seedy Tampaclubs when 
he was 15. He started in rhythm and 
blues bands and went on the road later 
in show bands to places like Las Vegas. 


Butterfly. 


their styles move apart. Mike does the : 


are working day and night to get the 


‘in the spring of 1970. There is little 


fly,” Pinera said, “and | dug jamming 
with Lee Dorman in hotels or before 
the gigs. Our communication was un- . _ 
believable. One day | got together 
with Doug and his tunes knocked me 7 
out.” it 

At the same time Pinera was consid- } 
ering changing groups, the Butterfly’s 
search for a new guitarist had turned 
up Larry Reinhardt in Macon, Georgia, 
where he was living with the Allman 
Brothers, Greg and Duane, and working — Bes 
sessions in Phil Walden’s studio. = 

Rhino comes from Florida and, coin- 
cidentally, is an old friend of Pinera’s. 
He's played in a number of Southern | 
groups, including his own Tropical Trip - 
Company and the Second Coming, and 
was planning to hitchhike to Los Ange- ~ 
les when he received his plane ticket 
and an invitation to audition for Iron 


eee a a ies Su atest dail 


“Rhino and | not only dig jamming ie 
together,” Pinera said. ‘We get toge- 
ther and practice scales and discipline 
techniques, the root fundamentals of 
music." According to Dorman, “It’s - 
going to be a totally new concept of | 
two guitars, not thenormalparallelhar- 
mony lines or trading off of solos.” 

“The new Butterfly is really optimis- 
tic,’ Ingle said, “lyrically as well as . 
musically. It all starts with the people. 
Rhino is great, in his way. He and 
Mike can do the same licks together. 
Then, when they do their own leads, 


a a 


bluesy, choppy, fast stuff, but tasteful. 

All but Bushy will sing in the new > 
Butterfly. Ron has a great voice,""says . -~ 
Ingle, ‘but he just can't drum and sing © 
at the same time. We're working on 
it, though.” Ingle is the primary com- 
poserand he says thenewinstrumental 
format has greatly stimulated his writ 
ing. He's working on songs with Qos 
long-time friend, lyricist Bob Edmud- ~~ 
son. Pinera, who wrote much of the Sat 
material for Blues Image, is alsocom- - 
posing songs. Dorman says his“basic . 
bag is arranging. | hear the overall — 
sound of the music and try to till the — 
holes.” 

The enthusiasm of. all members of 
the new Iron Butterfly is comparable | 
to that of a brand new group without. 
the mass audience created by the pop- 
ularity of “In-a-Gadda-da-Vida’’. They 


new ‘music together for a national tour 


doubt that the Iron Butterfly’s personal — 
excitement and musical innovationswill = 
find cae i sgady, response. O Doug | 


On the left is Larry “Rhino”. Rhinehart, — - 
who is the other new guitarist with Pinera. 
Standing next to Rhino. - 
is group organist. 


and vocalist Doug Ingle:.°~ 


Judy Mayhan is awoman (as opposed to ‘girl’) in 
her twenties who has lived an incredible life and lived to sing 
about it. Probably the most outstanding talent she has is ‘be- 
lievability’. Few female vocalists have it. 

There are times when | sit around and wish that Bessie 
Smith were alive and belting today. When | listen to Bessie 
Smith recordings, | unconsciously believe her, everything she 
sings about. | enjoy Janis Joplin and Judy Collins, for instance, 
but it takes a conscious effort on my part - and there are times 
when that doesn’t even work - to make me believe that they 
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JUDY MAYHAN 


Believing 


“I’m just a little old chick from 
Kansas. Been knocking around 
for a long time,”’ says Judy May- 
han. “‘Growing up was hard 
times. There were a lot of things 
that didn’t make any sense to 
me... .Grow up, get married. 
There was never enough to 
content me. Icould always en- 


vision things better or different.” 


really exist. | find that to me their music lacks a certain ele- 
ment of truth. Saute seas 
The first time | heard Judy Mayhan, | believed her music 
without knowing a thing about her. She has a conviction, a 
strength,.in her voice and her piano accompaniment, that just 
seems to ooze truth. | listened to Judy for the first time and 
had the feeling that, when she got through playing she did 
not have a comfortable reality which was different than her 
music. | got the feeling that her music and her life were the 
same thing, that she wasn't just conjuring up some soul shak- 


~ Since that initial listening | have found that Judy Mayhan 
|has lead a very soul-shaking life. Her music has that ring of 
‘“believability’’ because Judy Mayhan has learned to confront 
‘every reality that comes along. She is totally without guile 
‘and will not. compromise with her truth. 

Judy is a quiet, unassuming woman with an exterior that 
will never be termed, “beautiful’’ in the technical sense of 
the word. She’s about five feet tall, with an amazing face 
that reflects every place she’s been, every change, every 
struggle. . . 

Judy Mayhan was at Peter Tork’s house, just playing piano 
and singing, when Ahmet Ertegun, President of Atlantic Rec- 
‘ords, walked right in and liked what he heard. He signed her 
to Atco Records, and her first album on that label is entitled 
“Moments”. 

Judy was born in Kansas, and studied opera as a child. She 
got into theatre when she was in high school, and continued 


with that during her first year of college in Emporia, Kansas. 


“The theatre just fascinated me. | thought more about Broad- 
way than Hollywood. | was allowed to be myself. For the first 
time. | could dress in funky clothes, and nobody thought any- 
thing of it. It was a vehicle, | could work hard. | expanded 
all the energy | had, just back stage, or painting sets, or sew- 
ing costumes, or acting. | just felt used. It matched the energy 
that was there.” 

During her first year of college Judy also discovered folk 
music. She was attracted to the simplicity of form, the huge im- 
pact of its statements. She started singing folk music. Emporia, 
Kansas, didn’t seem like the right place to be. 
ing experiences merely to entertain her audience. 


I the influences I've had. 


Pa: Day 


“Y hitchhiked to New York. Someone from the University of 
Kansas was headed that way, and he went as far as Cleve- 
land. | was growing not quite so shy anymore. | was excited, 
| wasn't scared. In New York | stayed at the YWCA. | had no 
idea what | was going to do. | had a guitar, | had bought a 
guitar, a classical guitar, and had learned about three or four 
chords.” 

She went straight to Greenwich Village, and got mixed up 
with some gun-toting gangster who took her to Harlem. Girls 
from Emporia, Kansas tend to be gullible. After a brief en- 
counter with the World of Crime, she went back to the Village, 
met some musicians, and ended up singing at Gerde's Folk 
City. She was hired there, and then worked as Dave Van 
Ronk's second act at a club in Philadelphia. 

She bought a Jean Ritchie dulcimer and made the rounds 
on the folk club circuit. She came out to California, played 
the Troubadour, and starved for a while. After a series of 
travels and adventures, she finally ended up living at Timothy 
Leary's place at Millbrook. 

“Living there was an experience. Everybody taking trips at 
different times. Keeping the thing functional because sixty 
people living together is pretty heavy." 

She was back in New York City, knocking around and just 
trying to get enough to eat, when she ran into an old friend, 
Peter Tork, who had become a rich and famous Monkee. He 
gave her a plane to Los Angeles, his home address there, 
she became a temporary resident in his household. ..and now 
she records for Atco Records. 

Her voice, originally high soprano, is now arich alto. | be- 
lieve everything she sings. DAlma Artigon again. 


I don’t know wha 


9 ne ae 


t you'd call it exactly. It’s just me.’ 


‘The only music you can play is the music you feel.” 


Getting 
Together 
With 


Duane himself is the first to admit 
that his task with the Allman Brothers 


has been made easier by the success 


of the British blues-rock groups. 

“The best thing that happened was 
that the British intervention of the scene 
made it possible to play what you want- 
ed to play and do what you wanted 
to do without having to be relagated 
to the funky places. It widened the 
whole thing to the point where we 
didn't have to be restricted. | 


“Everyone began to dig the blues 
and everyone was getting it. At first 


|. didn’t like it because | felt it was 


pretty cheap and watered down. We 
were digging Jimmy Reed and Sonny 
Boy Williamson. In the beginning, | 
dug the Beatles more than the Stones 
because they were doing something 
new. Later | appreciated the Stones. 
Now everything's run together and 
melted into one big thing. 


“Whatever anyone has on their 


minds, they can get it heard. People 

are ready for anything. A lot more 

i good music is going to come oul, All 
: ‘It's hard to dis isho 


ALLMAN 
BROTHERS 


S 


many influences. Ten different kinds 
all in one form. It’s a great time now. 

“When we first started, Greg and me 
were playing rhythm and blues. We 
always had blues roots, but there 
weren’tany other white groups in Day- 
tona, Florida, and the only way we 
could break into the scene was to try 
to play black music in white clubs. It 
was tough ‘cause black musicians were 
doing black music in black clubs. Like 
we were all doing the same thing, so 
in the end we alternated with each 
other playing lead guitar on different 
nights with a black group.” 

“The only music you can play is the 
music you feel. The rest of it’s mech- 
anics. As people get behind it, we get 
a lot more behind it. We can play for 
us all day, but do it for other people, 
that's something. If wecangivepeople 
a reason to laugh and dig each other 
and us at the same time, that’s great, 


_man, that's what we want to do.” 


Duane Allman, twenty-three, is the 


| founder member of the Allman Broth- 


ers Band, the hard driving, blues-rock 


ire outfit from the south, whose gutsy mu- 
sic and pravumpen talon, has brought 


success with their album, “The Allman 
Brothers Band”. 


The nearly instant acceptance of the 
Allman Brothers Band, led by Duana 
and his twenty-two year old organ play- 
ing, vocalist brother Greg, runs deeper 
than just digging their album. It proves 
that an American group has been able 
to “bring it all back home”: so to 
speak, that U.S. tastes in music have 
become sophisticated. enough to feel 
the great American heritage without 
looking to England, whose groups made 
an incredible breakthrough during the 
past decade. 


Later, in 1965, Duane and Greg form- 
ed a four piece group called the All- 
man Joys. Recalls Gret, ‘We did the 
club circuit down south, and then we 
broke up areund February, 1967.| guess 
it was about that time that we formed _ 
The Hourglass with some people from _ 


Alabama who are now session men nor ove 


Phil Walden. 


“We went out to the West Coastes 
that group and then, because of | man’ 
reasons, we broke up end ney we 
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e@CECILIA @PUPPET MAN ®DAUGHTER OF 

DARKNESS : 


(As recorded by the 5th Dimension/Bell) 

As recorded by Sie d+ Garfunkel/| NEIL SEDAKA 

Columbia) HOWARD GREENFIELD 

PAUL SIMON | . 

Celia, you’re breaking my heart, Baby, baby you know it’s true 

You re shaking my confidence daily. I’m a puppet just for you 

Oh Cecilia, I’m down on my knees|I’lldo anything you say 

I'm begging you please to come home. |I won’t have it any other way 
Take my heart and take my soul 

Celia, you’re breaking my heart Giving you complete control 

You're shaking my aatiaence daily If you wanna see me do my thing 

Oh Cecilia, I’m down on my knees/Pull my string, pull my string 

I'm begging you please to come home.|Puppet man, puppet man. 

Come on home. 


‘(As recorded by Tom Jones/Parrot) 

LES REED 

GEOFF STEPHENS 

Woman I can remember a woman 

Warm were her kisses and tender was she 

Lying there in my arms 

Why, why did you deceive me so 

What devil inside made. you go 

When I needed you most of all 

Daughter of darkness 

Stay out of my life, my life 

You took my heart, you broke it apart 

Daughter of darkness 

Daughter of darkness please leave me 
alone forever 

Daughter of darkness gone is the love 
that we shared together. 


_|Baby, baby I’m your sweet pet 
Just bie: personal marionette 
Wind me up and let me go 
Don’t you know I’m a one-man show 
Raise your finger and I'll perform 
I'll cracker Jack till the crack of dawn 
If you wanna see me do my thing 
Pull my string 
Puppet man, puppet man. 


Making love in the aftemoon with 
Cecilia 

Upin my bedroom, 

I got up to wash my face 

When I come back to bed 

Someone’s taken my place. 


Heaven, we had our own kind of heaven 

Sharing together the magic of love ina 
world of our own 

Then oh so suddenly you were gone 

The love I depended upon 
disappeared when you went away 

Daughter of darkness stay out of my life, 
my life : 

You took my heart, you broke it apart 

Oh daughter of darkness 

Daughter of darkness leave me alone | 
forever 

Daughter of darkness gone is the love 
that we shared together , 
Daughter of darkness stay out of my life, 

| my life 


Celia, you’re breaking my heart 
You're shaking my confidence daily 
Oh Cecilia, I’m down on my knees|Baby, baby I’m more than you need 
r m begging you please to come Satisfaction guaranteed 
home. Any time you feel uptight 

I’m at your service moming, noon and 
Jubilation, 


night 
She loves me again, Do what you want me to 
I fall on the floor and I laughing I’m a puppet just for you 
Jubilation, 


If you wanna see me do my thing 
| She loves me again, jPull my string” 

I fall on the floor and I laughing. [Puppet man, puppet man. _ 1You took my heart, you, broke it a 
©Copyright 1970 y Screen Gems- _ | Ohdaughter ofdarkness|§ 
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@MAYBE I'M AMAZED 


PAUL McCART NEY 

Maybe I’m amazed the way you love 
me all the time 

Maybe I’m afraid of the way I love you 

Maybe I’m amazed at the way you pulled 
me out on time 

And hung me on the line 

Maybe I’m amazed at the way I 
really need you. 


e JUNK @ EVERY NIGHT 
PAUL McCART NEY 
Every night I just wanna go out, get 
out of my head 

Every day nd sont wanna get up, get 
out of pene 

Every night I want to play out and every 
day I wanna do 

But tonight I just wanna stay in and 
be with you 

And be with you. 


‘PAUL McCART NEY 

| Motor cars, handle bars, bicycles for two 

| Broken hearted jubilee 

Parachutes, army boots, sleeping bags for 
two 

Sentimental jamboree, 


| Buy, buy says the sign in the shop 

‘| window 

Why, why says the junk in the yard. 
Candle sticks, building bricks, something 


old and new 
| Memories for you and me. 


Maybe I’m a man 

Maybe I’m a lonely man who’s in the 
middle of something that he doesn’t 
really understand 

Maybe I’m a man 

And maybe you’re the only woman who 
could ever help me 

Baby won’t you help me to understand. 


Woo, woo, woo 

Every day I lean on a lamp post, I’m 
wasting my time 

Every night I lay on a pillow, I’m resting 
my d 

Every morning brings a new day 

And every night that day is through 

‘But tonight I just wanna stay in and be 
with you 

And be with you. 


Buy, buy says the sign in the shop 
window 

Why, why says the junk in the yard. Maybe I’m a man 

Maybe I’m a lonely man who’s in the 
middle of something that he doesn’t 
really understand 

Maybe I’m a man 

And maybe you’re the only woman who 
could ever help me 

Baby won't you help me to understand. 
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Woo, woo, woo 
Believe me mama 
Woo, woo, woo. 
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Maybe I’m amazed at the way you’re 
with me all the time 

Maybe I’m afraid of the way I leave you 

Maybe I’m amazed at the way you help 
me sing my song 

Right me when I’m wrong 


©00 YOU 


PAUL McCART NEY 


Or maybe I’m amazed at the way I 
Look like a woman _ really need you. 
Dress like a lady ©copyright 1970 by Northern Songs 
Talk like a baby 00 00 Limited, 71-75 New Oxford Street, Lon- 
Love like a woman 00 00 don, W.C. 1, England. All rights for the 


@MAN WE WAS LONELY 


PAUL McCARTNEY 
Man we was lonely 
Yes we was lonely 
And we was hard pressed to find a smile 
Man we was lonely 

Yes we was lonely 

But now we’re fine all the while. 


Oo you, 00 you. United States of America, Canada, 
Mexico, and the Philippines controlled 
by Maclen Music, Inc., 1780 Broadway, 


New York, New York 10019. 


Walk like a woman 00 00 

Sing like a blackbird 

Eat like a hunger 

Cook like a woman 00 00 00 
Oo woman, 00 you. 


@ THAT WOULD BE 
SOMETHING 


Look like a woman 00 


Paik like a bate ea oo PAUL McCART NEY 

Love like a woman 00 00 I used to ride on my fast city lines _ | That would be something 

Qo you, 00 you Singing songs that I thought were mine | It really would be something 
m i alone, alone That would be something 


To meet ya in the falling rain, mama 
To meet ya in the falling rain 

Meet ya in the falling rain, mama 

Meet ya in the falling rain. 


That would be something © 


Now let me lie with my love for the time 
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Man we was lonely 
Yes we was lonely 
And we was hard pressed to find a smile 


New York, New York 10019. Man we was lonely It really would be something 
Yes we was lonely That would be something 
But now we’re fine all the while. To meet ya in the falling rain, mama 
THE ov ELY LINDA Meet ya in oe me rain, 
@ Now let me lie with my love for the time | Meet ya in the falling rain, mama 
I LIND I am home, home, home. eS ya 7 Pe Pais rain 
b eet ya e ing rain, mama 
Roh Mee AN eT Man we was lonely Meet ya in the falling rain. 


- La, la, la, la, la, la 


Yes we was lonely 


Lovely Linda ; 
; And we was hard pressed to find a smile | That would be something 

vidinay ford cap hina owere ta Man we was lonely It really would be something 
La, la. la, la; la, la Yes we was lonely That would be something 
Tivele Lindau But now we’re fine all the while To meet ya in the falling rain, mama 
With xe lovely flowers in But now we’re fine all the while To meet ya in the falling rain 

her hair y But now we’re fine all the while. To meet ya in the falling rain, mama 

4 Meet ya in the falling rain. 
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y Ont 


be Day shall provide 
Soo, Soolaimon 


Bu Soolai, soolai, soolaimon 


Soo, soolaimon 


_. #Soolai, soolai, soolaimon 
_ {Soo, soolaimon 
~-fSoolai, soolai, soolaimon 
~~ Soo, soolaimon 
ae: Soolai, soolai, soolaimon. 


God of my want, want, want 


te Le ‘Lord of my need, need, need 
_. qLeading me on, on, on 


_ IGod of my day, day, day 
{Lord of my night, night, night 


- [Seek for the way, way, way 


Taking me home 
- = {She callin’ 
Bring home my name 
e wings of,a flea 
{Wind in the plain 


>. Dance once for me. 


~- | © Copyright 1970 by Prophet Music 
-« UIncorporated. 


~ |@REACH OUT AND 
- — TOUCH SOMEBODY'S 


“(As recorded by Diana Ross) 
NICHOLAS ASHFORD 


au ns a ia world a better place if 


AS Reach | pe and touch somebody's hand 
Make this world a better place if you 
“can (just try). 


Take a little time out of your busy day 


--... [To give encouragement to someone 


who's lost the way (just try) 

Or would I be talking to a stone if I 
asked you to 
share a problem that’s not your own 


_.. [We can change things if you start giving] 


hy don’t you, 


| a If you see an old friend on the street 


[and he’s down. 
_ ~ [Remember his. shoes could fit your feet 
-- Gjusttry) : - 
'. [Try a little kindness and you'll see 
__ fIt’s something that comes very naturally 


ecan change things if we start 


@WHAT IS TRUTH 
(As recorded by Johnny CashfColum- 
bia) 


JOHNNY CASH 


The old man turned off the radio 
Said, ‘“‘Where did all of the old songs go 
Kids sure play funny music these days 
They play it in the strangest ways. if 
Said, “It looks to me like they ve all 
gone wild 
It was peaceful back when I was achild”’ 
Well, man, could it be that the girls 
and boys 
Are trying to be heard above your noise? 
And the lonely voice of youth cries 
“‘What is truth?”’ 


A little boy of three sittin’ on the floor 
poste up and says, “Daddy, what is 
ar? 


“Son, that’s when people fight : and die’ 

The little boy of three says “Daddy, 
why?” 

A young man of seventeen in Sunday 
school | 

Being taught the golden rule 

And by the time another year has gone 
around 

It may be his tum to lay his life down 

Can you blame the voice of youth for 
asking 

“What is truth?”’ 


A young man sittin’ on the witness stand 
The man with the book says “‘Raise 
your hand”’ 
“Repeat after me, I solemnly swear’ 
The man looked down at his long hair 
And although the young man solemnly 
swore 

Nobody seems to hear anymore 

And it didn’t really matter if the truth 
was there 

It was the cut of his clothes and the 
length of his hair 

And the lonely | voice of youth cries 

“‘What is truth?”’ 


The yo ung girl dancing tothe latest beat 
Has found new ways to move her feet 
The young man speaking in the city 
square 


Is trying to tell somebody that he cares. 


Yeah, the ones that you’re calling wild 

Are going to be the leaders in a little 
while 

This old world’s wakin’ to a new born 


ay 
And I solemnly swear that it’ll be their 


way : 
You better help the voice of youth find 


“What is truth?”’ 


|@LET ME GO TO HIM 


(As recorded by Dionne Warwick/ 
Scepter) 

HAL DAVID 

BURT BACHARACH 


He needs me more than you do 
And I know that he loves me 
You never have 

To you I am only a play thing 
Just a toy that you found 

You just keep around 

Let me go to him 

Let me be the woman I can be 
If you set me free 

Let me go to him 

Ican’t live without his love 

So I’m beggin’ you to let me go to him 
Let me go to him. 


Face the tnith 

You just don’t care 

When I try to work things out 
You re never there 

And lately we're never together 
Half the time you don't call 
That’s no life at all 

(Repeat chorus). 


© Copyright 1969 by Blue Seas Music, 
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eLOVEONA 
TWO-WAY STREET ° 
(As recorded by the Moments/Stang) 


BERT KEYES 
SYLVIA ROBINSON 


I found love on a two-way street 
And lost it on a lonely highway 


Love on a two-way street 


Lost on a lonely highway 

True love will never die 

So I’ve been told 

But now I must cry 

It is finally goodbye I now 

With music’softly playing 

Her lips were gently saying I love you 

She held me in desperation 

I thought it was revelation 

But then she walked out 

How could Lbe so blind to giveof love 
the very first time 

To be fooled is a hurting pain — 

To be loved and fooled isa crying eae 

While I bear the blame 

As she laughs my name 

With music softly playing 

Her lips were Beatty saying 

Ilove you 

She held me ase in desperation 

I thought it was revelation 

But then she walked out 

I found: love on a two-way street 

And lost it on a lonely highway 

Love on a two-way street 


Lost on a ey a highs, ‘ % 


| eTHE LETTER 


1 (As recorded by Joe Cocker/AbM) 


WAYNE THOMPSON 

Give me a ticket for an airplane 

Ain't got time to take the fastest train 

Lonely days are gone 

I’m a-goin’ home 

My baby just wrote me a letter 

I don’t care how much money I got 
to spend 

Got to get back to my baby again 

Lonely days are gone 

I’m a-goin’ home 

My baby wrote me a letter. 

Well she wrote me a letter 

Said she couldn’t live without me no 
more . 

Listen Mister, can’t you see I got to 
get back to my baby once more. 

Anyway give me a ticket for an air- 
plane 

Ain’t got time to take the fastest train 

Lonely days are gone 

I’m a-goin’ home 

. My baby just wrote me a letter. 

© Copyright 1967 by Earl Barton Mu- 

sic, Inc. 


@eLAY DOWN 
(Candles In The Rain) 


(As recorded by M elanie/Buddah) 
MELANIE SAFKA 
Lay down, lay down lay it all down 


_ | Let your white birds smile at the ones 


whostand and frown 
Lay down, lay down, lay it all down 
Let your white birds smile at the ones 
who stand and frown. 
- Wewere so close 
There was no room 
We bled inside each others wound 
We all had caught the same disease 
And we all sang the songs of peace 
(Repeat chorus). 


So raise the candles high 

Cause if you don’t we could stay black 
against the night 

Oh raise them higher again 


Ye And if you do we could stay dry against 


the rain 
(Repeat chorus). 
We were so close 
There was no room 
We bled inside each other’s wound 
| We all had caught the same disease 
And we all sang the songs of peace. 


Some came to sing, » 
_» | Some came to pray, 
{Some came to ay oth the dark away 
_- | So raise the candles 
“| Cause if you don’t we ane stay black 
| against the sky 
- | Oh oh raise thee higher again 
And if you do we could stay dry against 
| therain 
~ | (Repeat chorus). 
| ©Copyright 1970 by Kama Rippa Mu- 
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@BABY HOLD ON 


(As recorded by Grass Roots/Dunhill) 
DAN WALSH 

HARVEY PRICE 

You’re such a natural woman 


But you’re so far away baby 


Your love is driving me crazy coming 
home 

I know you can’t live without love 

I know you’re feeling so lonely 

Save all your sweet loving for me 

I’m coming home. 


Save all your sweet loving for me 

I’m coming home, I’m coming home 

You gotta hold on babe I’m coming home 

So baby hold on don’t throw your love 
away 

Cause I’m coming home so baby hold 
on baby hold on 

I’m coming home, I’m coming home. 

You’re such a natural woman | 

You know my feelings about you 

You know I can’t live without you 

I’m coming home 

I’m sorry I ever left you 

I thought this free life was better 

I know you can’t wait forever 

But baby hold on 

I know you can’t wait forever so 
baby hold on 

Cause I’m coming home 

You gotta hold on baby I’m coming home 


| So baby hold on, don’t throw your love 


away 
Cause I’m coming home so baby hold 
on, baby hold on. 
©Copyright 1970 by Trousdale Music 
Publishers, Inc. 


@DON’T STOP NOW 


(As recorded by Eddie Holman/ABC) 

EDDIE HOLMAN 

JAMES SOLOMON 

What dream was I dreaming darling 

When I find you in dreams that wouldn’t 
let me see you 

Can’t be true , 

Your hold on me is long 

Cause tomorrow you’ll be gone 

Don’t stop now, you’ve got me where you 
want me girl 

Don’t stop now, you’ve got me where you 
want me again. 


Just promise little girl you won’t leave me 
alone to cry 

And I'll try hard to believe all those little 
white lies 

Your hold on me is long 

Cause tomorrow you’ ll be gone 

Don’t stop now, you’ve got me where you 
want me 

Don’t stop now, you’ve got me where you 
want me girl 

Just hold me a little longer 

Just hold me a little longer 

Just hold me a little longer 

Don’t stop now, you’ve got me where you 
want me 

Don’t stop now, you’ve got me where you 
want me girl 

Don’t stop now, you’ve got me where you 
want me 

Don’t stop now, you’ve got me where you 
want me girl. 
@Conyrignt 1966 by Harthon Music. 


e1S IT ANY WONDER ae 


(As secoinée by the Turties/ 

P.F. SLOAN : 

STEVE BARRI y 

You see things in me that aoa sa 
could see 

Or had looked quite deep enough to find 

You passed over all my faults and you} 
came through it all when no one else as 
would havetakenthetime 

And without as much as a word or af 
touch 

You had me wanting you. ° 


Is it any wonder, is it any wonder 
Is it any wonder 
I love you like I do, is it any wonder. 


In a world of saccharine your touch is 
sincerity 
I have come to depend al ag you: 
You seem to know just what to say 
When the mood I’m in is gray. ~ 
And your smile is like a ma 
And on top of this how coul 
resist wanting to be part of you. 
©Copyright 1966 by Tyouedele Music 
Pyblishers, inc. “ 


wand 
anyone 


@FIRE AND RAIN 


(As recorded by R.B. Greaves/Atco)’ 

JAMES TAYLOR ; 

Just yesterday morning they let me know 
you were gone 


‘Susan and the plans they made put an 


end to you 
I walked out this morning and I wrote 
down this song hes 
I just couldn’t remember whoto ‘send it to. 
Cause I’ve seen fire and I’ve seen rain 
I’ve seen sunny days that I thought would: 
never end 


‘I’ve seen lonely times when I could not 


find a friend 

But I always thought that I'd see you 
again 

Won’t you look down upon me Jesus 

You gotta help me make a stand 

You just gotta see me through another day 
My body is aching ee 
again | 

I won’t make it eny otbes way 

Cause I’ve seen fire and I’ve seen rain 

I’ve seen sunny days that I thought would 
never end 

I’ve seen lonely times when I could not 
find a friend 

But I. always thought that td see you. 
again. 


I’ve been working. my mind through « an 
easy time 

My. back turned towards the sun 

Lord knows when the cold wind blows 
it’ll turn your head around. 

Well all the times on the telephone lines 

To talk about the times to come’ ‘ 

Sweet dreams and flying machines — 

And pieces on the ground E« ; 

I’ve seen fire and I’ve seen rain © 

I’ve seen sunny days that I thought would 
never end 

I’ve seen lonely times when I. could not | 
find a friend 

a by always thought that Id see: you. 

a 
©c pe are 1969 by Blackwood Music, 
Inc. and Savery Road Music, Ine. ‘ 


(ff (Repeat chorus). 


UP AROUND THE BEND 


Revival/Fantasy) 
JOHN FOGERTY 
There’s a place up ahead and I'm goin’ 
Just as fast as my feet can fly 
Come away, come away if you’ re goin’ 
Leave the sinkin’ ship behind 
Come on the risin’ wind 
We're goin’ up around the bend 
Bring a song and a smile for the banjo 
Better get while the getting’s good 
‘Hitch a ride till the end of the highway 


ioaaes I’m not real enough without 
you 
{Oh, what can I do? 


You make me real 

You make me feel, like lovers feel 

You make me throw away mistaken 
misery 

Make me free, love, make me free. 


You make me real 

Only you have that appeal 

So let me slide into your tender 
sunken sea 

Make me free, love, make me free. 


@MY WAY: 


©Copyright 1970 by Doors Music PAUL ANKA 
J. REVAUX 
Co. All rights reserved. 1 EY eye 


And now the end is near 

And so I face the final curtain 

My friend I'll say it clear 

I’ll state my case of which I’m certain 
I’ve lived a life that’s full 

I traveled each and every highway 
And more, much more than this 

I did it my way. 


@HEY LAWDY MAMA 


Regrets, I’ve had a few 
But then again, too few to mention 
I did what I had to do 

And saw it thru without exemption 
I planned each chartered course 

Each carful step along the by-way 
And more, much more than this 

I did it my way. 


Don't you know they’re all the same, 
only difference is the name 

It’s all right hey lawdy mama, it’s all 
right. 

Three motels, dusty cars, movie show 
and a dazen bars 

It’s a right hey lawdy mama, it’s al 
right 

Only thing that I can say we'll be here 

| forjust one day. 


Yes, there were times I’msure you knew 
When I bit off more than I could chew 
But thru it all when there was doubt 
I ate it up, and spit it out 

I faced it all and I stood tall 

And did it my way. 


I’ve loved, I’ve laughed and cried 

I’ve had my fill, my share of losing 

And now, as tears subside 

I find it all so amusing 

To think I did all that, and may I say 
‘Not in a shy way” 

Oh, no, oh no, not me 

I did it my way. 


Baby, don’t you know were leavin 
early in the momin’ 

So long I don’t know, we might be 

|__back next year 

{Maybe it just sae th t be never 

1Don’t you worry ‘bout it 

{So long good to know your smilin’ 

face was here. 


This town is borin 
Nothing in the wor 


ou to tears 
ever happens 


here 
{It’s a right hey lawdy mama, it’s all 
right , 


Don tyou know you gotta hel elp not himself 
Nothing ever happens by itsl Then he has not to say the things he 
It’s all right hey lawdy mama, it’s all] truly feels 


And not the words of one who kneels 

The record shows I took the blows and 
did it my way. 

© Copuriant 1967 by Societe des nou- 

| yelles editions Eddie Barclay, Paris, 
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If no one will share the load go pack 
your bag for the open road 
es ve right hey lawdy mama, it’s « 
ght. 
Try to find someone like you 
{Hope he’ll tell you what to do 


© opyright sid by Trousdale i 


Ae | ht Se ured. Right 
a Music, Te : Conutan cu All psipneniat e 


sit AINE ou) Job Myatt Beas 
Se a og 


Where the neon tumis to wood 


(As recorded by Creedence Clearwater 


(As recorded by Brook Benton/Cotillion) - 


For what is a man, what has he got if |} 


| But if you do believe in love 


y Spanka Music Corp. and | 
Don C. Publications, Inc. International | 


Hip ‘ike: 


(Repeat chorus). 


You can ponder perpetual motion 
Fix your mind on a crystal day 

Always time for good conversation 
There's an ear for what you say 
(Repeat chorus). 


Catcha ride till the end ait thehi hway 
And we'll meet by the tree 
There’sa place up ahead a I'm goin’ 
Come along, come along with me 
(Repeat chorus). 

©Copyright 1970 by Jondora Music Co. 


elF YOU DO BELIEVE IN 
LOVE 


(As recorded by TheTee Set/Colossus) 


HANS van EIJCK 
PETER TETTEROO 


Whatever the world may say 

Nothin’ can change the love that I give 4 
you anytime of the day 

But if you do believe in love 

If you do believe in everything 

If you do believe in love 

If you do believe in anything 

If you do believe 

If you do believe in love. 


When you walk the streets on rainy after- 

noons : 
Carryin’ your soul with hate and love | 
Ne believing anymore the promises of | 


Raise your mind into a space 
beds no one ever finds the promises of 
e 
Whatever the world may say 
Nothing can change the love that I give 
you anytime of the day 
(Repeat chorus). 


Lonely hours of the night crawlin’ by 

While you are waitin’ for the morning 
dawn \ 

| They seem to slip away 

And no one is in touch 

There’s always someone by your side 

Who wants to care as much 

‘Who wants to care as much 

Whatever the world may say ; 

Nothin’ can change the love that I give 
you anytime of the day. 


Keep it in, dep it in yea 
Let it out there today 
Do it the way like you loved me e yesterday 


If you do believe in everything — 
If you do believe in love 
‘If you do believe in anything 
If you do believe in 

You do believe i in love. 


© Copyright 1969 by Veronica Music f 
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. [eruN THROUGH THE 


way 
| And under God’s heaven 


OCesayricht Aste py Ahab Music Co. 


| PARADE OF SONG HITS | 


@COME RUNNING. @1T’S ALL IN THE 


JUNGLE (Come Running To Me) GAME 
‘As recorded by Creed Cl | 
: Revival/F aiaeg) ¢ Scie caites (As recorded by the Four Tops/ 
JOHN FOGERTY | (As recorded by Van Morrison/Wamer | Motown) 


GEN ERAL CHARLES G. DAWES 

CARL SIGMAN 

Many a tear has to fall 

But it’s all in the game 

All in the wonderful game that we 
know as love ; 

You have words with him 

And your future's looking dim 


Bros.) 


Thought it was a nightmare 

Lo it’s all so true - 

They told me “‘don’t go walkin’ slow 
Cause devil’s on the loose” 

Better run through the jungle 

Better run through the jungle 

Better run through the jungle 

Woa, don’t look back to see. 


Thought I heard a rumblin’ 
Callin’ to my name 
Two hundred million guns are loaded 
Satan cries “‘take aim’ 
(Repeat chorus). 
Overthe mountain |. 
Thunder magic spoke 
Let the people know my wisdom 
Fill the land with smoke 
(Repeat chorus). 
Bea Copyright 1970 by Jondora Music 


VAN MORRISON 


By the side of the track where the 
train goes by 
The wind and rain will catch you 
You will sigh 
Fey in your heart, 
iltieaiie runnin’ to me, um 
You" ll come runnin’ to me 
Yeah, yeah. 


above 
Once in a while he won't call 
But it’s all in the game 
Soon he'll be there at your side with 
a sweet bouquet 
And he'll kiss your lips and caress 
your waiting fingertips 
And your hearts will fly away. 
©Copyright MCMLI by Remick Music 
Corporation. All Rights Reserved. Used 
by permission of Wamer Bros. Music. 


@FARTHER ON DOWN THE 
ROAD 


(As recorded by Joe Simon/Sound 
Stage 7) 

T. MAHAL — 

All right, baby you're all right 

Honey you re a all right 

Farther on down the road 

You will accompany me, oh yeah 

When I think back your love was like 
the summer 

I don’t remember the cold days I just 
remember the warm ones 


If we’ re fools alot 

Thena happy fool I’dratherbe, oh yeah 

T'll be lal to leam from you 

And I know dam well honey, you Il be 
glad to learn from me, oh yeah 

If we get down, to thinking sad 

We can cheer up each other, 

And find that things aren’t that bad 

If we're fools alot 

Then a happy fool I'd rather be 

I'm happy long as youre with me 

I don’t have to worry, I love ya, I love 
ya 

Day by day, one step girl 

One step at a time 

You gave me so much love 

Just to ease this ole achin’ heart of 
mine, oh yeah 

I don’t know where they came from 
and I don't know what they might 
say woman you've always been in 
my comer 

Day by day it’s the magic of kindness 
flowin’ all the time 

That’s our love yes 

Don’t have to worry baby 

I do believe you love me, you love me, 


Well, ya watch the train go around 
the bend 

Play in dust and dream that it will 
never end 

Deep in your heart you'll come running 
to me yeah, yeah 

You'll come runnin’ to me, all right. 


Sey, hey! 

Come runnin’ to me 
Oh, come runnin’ to me 
Hey, yeah, come runnin’ to me. 


@ EVERYTHING IS 
BEAUTIFUL 


(As recorded by RayStevens/Barnaby) 
R. STEVENS 

Jesus loves the little children 

All little children of the world 

Red and yellow, black and white 

They are precious in his sight 

Jesus loves the little children of the world. 


Hey! come runnin’ to me 

Oh, come runnin’ to me 

Hey, yeah, come runnin’ to me 

With your hound dog by your side 

And your arms stretched out opened 
wide 

I wanna keep you satisfied in the 
moming sun by my side 

Come on, come on, run, all right. 


Well ya kick the sand up with 
your heels 

You think to yourself how good it 
feels 

Farewell to walking shoes 

You'll come runnin to me 

Yeah, yeah. 

You'll come runnin’ to me, all right. 


Say, hey! 


Come runnin’ to me 
Oh, come runnin’ to me 
Hey yeah, come runnin’ to me. 


Everything is beautiful in its own way 
Like a starry summer night 

Or a snow covered winter’s day 

And everybody’s beautiful in their own 


The world’s gonna find a way. 


There is none so blind as he who 
will not see 

We must not close our minds 

We must let our thoughts be free 

For every hour that passes by 

You know the world gets a little bit older 

It’s time to realize that peat lies in the 
‘eyes of the beholder. 


Everything is beautiful in its own way 
Like a starry summer night 
Or a snow covered winter’s day 
Sing it children 
Everybody’s beautiful in their own way 
Under God’s heaven the world’s gonna 
find a way. 


We shouldn’t care about the length of 
his hair 

Or the color of his skin 

Don’t worry about what shows from 
without 

But the love that lives within 

We’re gonna get it all together now 

Everything’s gonna work out fine 

Just take a little time to lok on the 


Hey! come runnin’ to me 
Oh, come runnin’ to me, 
Hey, yeah, come runnin’ to me. 


Hey! come runnin’ to me 

Oh, come munnin’ to me 

Hey yeah, come runnin’ to me 
You got the rainbow if you come 
runnin’ to me. 


©Copyright 1969 by Van-Jan Music, 
a division of Schwaid-Merenstein 


good side my friend ou love me, you love me 
And straighten it out in your mind Personal Management, Inc. and W-7 y ; 
Everything | is beautiful ji Music Corp. Al Rights Reserved. You know that I love you too honey 
(Repeat chorus). © Copyright 1970 by Blackwood Mu- 
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But these things your hearts can rise 
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PARADE OF SONG | 


@HITCHIN’ A RIDE 


(As recorded by Vanity Fare/Page One) 
PETER CALLANDER 
MITCH MURRAY 


A thumb goes up, a car goes by 

It’s nearly 1 a.m. and here I am. 

Hitchin’ a ride, hitchin’ a ride 

Gotta get me home by the morning light 
Ride, ride, ride, hitchin’ a ride 

Ride, ride, ride, hitchin’ a ride. 


To ride a train I’m nearly drowin’ in the 
pouring rain » 

Hitchin’ a ride, hitchin’ a ride 

Gotta get me home 

I got no fare 

Ride, ride, ride, hitchin’ a ride. 


I got a long distance call today 

She sounded lonely so I’m on my way 
Hitchin’ a ride, hitchin’ a ride 

Gotta get me home to be by baby’s side 
Ride, ride, ride, hitchin’ a ride. 


A car goes by, oh won’t somebody stop 

eee help a guy hitchin’ a ride, hitchin’ a 
ride 

Been away too long from my baby’s side 

Ride, ride, ride, hitchin’ a ride 

A thumb goes up 

Ride, ride, ride, hitchin’ a ride. 


© Copyright 1969 by Intune Ltd., Lon- 
don, England. Sole selling agent for 
U.S.A. and Canada, Intune, Inc., 666 Sth 
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@ CALIFORNIA SOUL 


(As recorded by Marvin Gaye and 
Tammi Terrell/T amia) 

NICHOLAS ASHFORD 

VALERIE SIMPSON 

Like a sound you hear that lingers in your 


ear 
But you can’t forget from sun downto sun- 
set 


It’s all in the air you hear it everywhere 

No matter what you do it’s gonna get a 
hold on you 

It’s California soul, california soul. 


They say the sun comes up every morning 
If you listen carefully the winds that rise 
on the high tide whistle a melody 
| So the people start to sing and that’s how 
the surf gave birth I’m told 
To california soul, california soul. 


When you hear the beat you wanna pat 
your feet 

aed Ga got to move cause it’s really 
such a groove 

Puts a brand new kind of thinking in your 
mind 

And you can’t go wrong cause you’re 
happy all day long 

It’s california soul, california soul. 


eTURN BACK THE HANDS ]eCINNAMON GIRL 


OF TIME 
(As recorded by Tyrone Davis/Dakar) 
JACK DANIELS 
BONNIE THOMPSON 
Oh darling I’m so lonely without you 
Can’t sleep at night always think about 


you 3 
But if I had the chance to start all over 
I would be wishing today on a four leaf 

clover ip 
And leaving you with the last thing, 

on my mind 
If I could tum back the hands of time. 


(As recorded by the Gentrys/Sun) 
NEIL YOUNG ay 


I’m gonna live with the cinnamon girl 

I can be happy the rest of my life with 
the cinnamon girl 

A dreamer of pictures I run in thenight 

You see us together chasing the moon- 
light my cinnamon girl. 


‘ : Tinsel and saxes the place of beau 
Oh darling: I can’t hold out much/The drummer relaxes and waits between 
longer shows for the cinnamon girl 
Oh the pain’s so deep and the hurt is}A dreamer of pictures I run in the 
getting stronger night 
But if I had just one more try You see us together chasing the moon- 
I would be yours, yours alone until] light my cinnamon girl. 
the day I die 
And we would have a love so divine| The boss sent me money 
If I could tum back the hands of time.| Now we’re gonna make it somehow 
I need another chance 
You see your baby loves to dance yeah 
yeah yeah. 


Oh darling, please, please let me 
come back home 

Your love has been so good to me . 
baby © Copyright 1969 by Cotillion Music, 

And I just relied without it Inc. and Broken Arrow Music. 

I can’t go on and youre the other \ 
half that makes my life complete 

If I had one more chance we'd have 
a love so sweet. 

©Copyright 1970 by Dakar Productions 

Inc. and Jadan Music Inc. / 


@HUM A SONG FROM 
YOUR HEART 


(As recorded by Lulu/Atco) 
RICHARD ROSS 


@®LOVELAND 


(As recorded by Charles Wright & Watts 
103rd St. Band/Warner Bros. 

DON TROTTER 

CHARLES WRIGHT 


I have heard all about loveland 

And all it’s youthful charm 

Where loneliness just can’t enter 

And happiness is the answer 

Take me with you, you got to take 
mewith you Sis : ; 

How I'd love to walk down that when you sing with me 
lonely street Yeah, well, I know I’m gonna cry 

Hand in hand with you It's this feeling deep inside 

Down that lonely street And you cant stand the way that you 

How I'd love to go to loveland with 
you. 


Buh buh, buh buh buh —- 

Buh buh buh buh buh buh 

Buh buh buh -- 

Buh buh buh buh 

People gather round and hear this 
brand new sound 


How I'd love to walk down that heart 


lonely street 
Hand in hand with you 
Where all true lovers meet 
How Id love to go to loveland 
with you . 
Take me with you girl. 


heart ele 
Well, if you're feeling low 
Youcan get it cause I know | 
Everyone can do it if they try 
It’s been done before, yeah 


> 


I neti you're gonna dig it cause you Tre | 


feel to another human being, yeah. © 


So come on and hum a song from your 


You got to just hum a song from your ; 


If you’ll hum a song from your heart] 

It won't be long and you walk away] 
leaving all your troubles when you} 

close the door, yeah © ae GPO | 

©Copyright 1970 by Warner-Tamerlane |(Repeat chorus). 

bate Corp. and Wright-Gerstl 

Music. All Rights Reserved. Used 

permission of Warner Br s. Me 


They have the melody and the beat 

But it didn’t seem complete 

Until they saw two lovers kissing 

ef knew just what was missing 

So happy they were rocking and reeling 
because they added that loving feeling to 
california soul california soul. 

©Copyright 1967 by Jobete Music Co., 
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You got to take me with you 
Please, please take me. 


i" 


TTY GRITTY 


NITTY GRITTY: THE MUSICIAN’S TECHNIQUE 


We Three is Stax Records hottest new songwriting team having accounted for six million dollars in sales 
during their first year together. With songs like “My Whole World Is Falling Down”, “I Like What You're 
Doing To Me”, “Take Care Of Your Homework” and the million seller “Who's Making Love’. Homer, Bettye, 
_ and Raymond have proved themselves to be a consistently soulful team. Now let’s let them rap about song- 


writing for us: 


Song Writing Explained By We Three 


. To let too many secrets out of our bag 
‘would be a bad move, but we do think that 
some straight talk about writing may help 
listeners understand how a song happens, 
_and give some encouragement to the legions 
of young, unheard song-writers who need it 
$0 badly. 
_ Many people think that writing songs as 
a group must be one giant hassle, but we've 
found: that by writing together, we give 
strength to each other, creatively, and the 
- result is: stronger than if we had worked 
alone: All three of us have been writing 
for a long time, but we never hit that suc- 
cessful groove until after we decided to get 
ourselves together as a group of three. Bettye 
was writing as a single for Stax, and so was 
Homer. Raymond had a job and wrotea little 
on the side with Homer. When we wrote 
“Who's Making Love” together; Success per- 
suaded us to write full-time as a team. 

When we write, each person has his thing 
to do. Bettye is the idea lady and writes lyr- 
ics. Raymond is the music man, getting the 
changes and the tune. Homer is the man in 
‘the middle, using his many ideas to refine 
~ the final song out of all the lyric and music 
‘ideas. 

Our philosophy of writing is to get down 
to the truth. Creating is at least 50% of 
writing a song, but the other 50% is refining, 
- getting our ideas and words:and notes down 
to that gut level where they speak to people. 
The words tell the story and the music puts 
it into that mood so you can feel it. Some- 
times we get to the refining point and find 
that the two parts aren’t working together. 
We've got the words to one song, and the 
_ music to another. That's when we start look- 
‘ing for the right combination: changing, 
substituting, throwing out, and putting in. 


Professional songwriting has one everlast- - 


ing rule: Write For The People. To make a 


~ living writing, you have to producethingsthat 


i ae general publ will lh to and a 
nda @ li teeh 


By Homer Banks, Bettye Crutcher, and Raymond Jackson 


Bachraterns of modern music, because they 
are changing so rapidly, and we must know 
where the public ear is pointing. Sometimes 
we do write songs that we know aren't com- 
mercial, that wouldn’t be bought if they were 
recorded. They are for relaxation, achange of 
pace from thepressure of picking each other's 
brains for a hit. As professionals we write 
for the public, but since we love what we're 
doing, we are really writing for ourselves, any- 
Way. 

When a writer thinks that he and his songs 
are ready, the best way to get listened to 
is to write the production department of the 
record company you are interested in, re- 
questing an audition (enclose a lyric sheet 
and a tape if you have a good one). Though 
most companies are on the level, it is also 
a good idea to write your songs out and have 
them notarized, to protect yourself. The pro- 
duction people will give you an audition time 
at thejr offices. Here at Stax, for example, 
auditions are conducted. one Saturday every 
month by Steve Cropper, guitarist for Booker 


T and the MG’s. Producers really don’t bite, 


and they hate to lose good material because 
they didn’t hear it. If your first audition 
doesn’t reveal that you're another We Three 
yet, just keep on.pushing, We did:-- and now 
it’s time to get back in our huddle.-- reaching 
out for that next hit. C) Bettye Crutcher, 


_ Homer Banks, and Raymond Jackson: We 


Three, 


cee a lot ff ae are ering songs, 
Ma TAA . 


or want to write songs, but they are unsure. 
of themselves, and don’t know how to get 
their tunes listened to. The important ad- 
vice that we can give is to write as much as 
you can. Practice is the only way to improve 
your technique. Lyric writers must develop 
their sensitivity to the rhythmic qualities of 
words, rhymes, and learn to refine their 
ideas into the tight framework of a song. Mu- 
sic writers have.to know chords inside out. 
They are the foundation of melody and you » 
must know how they are made and how to 
best fit them together. A tape recorder is 
very valuable. Recorded songs don’t slip away 
like remembered songs do, and they give the — 
‘writer a chance to study his own work. Care- 
ful study of your own songs will show you 
which types are best suited to you, and 
which ones you can’t get into. Listening to 
a wide variety of already successful composer 
is essential, for they have many lessons to 
teach, and may save you from learning the 
hard way. Ideas also grow better with other 
ideas than by themselves. 

With so many new labels and artists ap- 
pearing these days, it’s probably easier than 
ever for good writers to be heard. New stu- 
dios are being built all over the country, 
and they offer a priceless opportunity to the 
budding writer. By getting in on the ground © 
with an organization, he will have more free- 
dom, and a chance to find himself. without. 
feeling the pressure to prove himself i imme- 
diately, or else. 


Since his excellent “Songs For A Tailor” 
album gently insinuated its way into a goodly 
number of discerning heads, Jack Bruce has 
kept aside from the excesses of the publicity 
machine to quietly pursue his musical ideals. 
Where others have gone rushing in and strug- 
gled to regain themselves, the canny and ta- 
lented Scot has hung cleverly back. 


After a number of months, it was Jack’s 
turn, as the last of the illustrious Cream to 


return ‘live’ to step back into the limelight. 

His band, Jack Bruce And Friends, made 
their box before home crowds at Lanchester 
Arts Festival in England and at London’s Ly- 
ceum and then took off for their first month 
long tour of the U.S. 

American “Friends” Larry Coryell and Mike 
Mandel flew in to join Jack and English 
“Friend” Jimi Hendrix Experience drummer 
Mitch Mitchell. | met with Jack at his man- 
ager’s office in London to talk about his new 
thing. 

“One thing it won't be is me witha backing 
group,’ he was anxious to make clear. 

“Although the material will be mostly mine, 
the group willbe very free. Some of the songs 
will be done straight because they are songs 
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as complete entities, but others |have written 
are intended as just jumping off points for 
improvisation.” 

Speaking of Texas-born Coryell, Jack said 
he will be a revelation because of ‘‘his style 
and fluency on guitar. 

“His style is as fluid as Eric’s; and on his 
own scene he’s as great as Eric.” 

Jack first met Coryell briefly when his band 
and the Cream played together at the Fill- 
more East in 1966. Then, soon after the 
Cream split, the American phoned Jack at his 
London home to express his admiration for 
his work and ask if they could play together. 

The admiration was reciprocal and a few 
months back Jack flew to the U.S. to play 
as a member of Coryell’s band in New York. 

Also in the group was organist Mike Mandel, 
a blind musician now a student of music 
theory in Boston who in his time has played 
in bands with-early rock stars such as Bobby 
Vee, Gene Vincent, and Freddie Cannon. 

As for the homegrown friend, Jack says, 
“Mitch is someone | have.wanted to playwith 
for a long time, ,We-had.a,few jams together 
when he was with Hendrix and I’ve always dug 
his playing. He-is very solidlikea rock drum- 
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mer should be but he also has the looseness 
of a jazz drummer. 

“It's really working out well with him be- 
cause he loves Larry’s playing as much as | 
do and Larry loves his drumming.” 

Mitch has been staying with Jack at his 
house in London’s Primrose Hill where the 
rest of the band, with wives and children, 
would also be putting up for the duration. 

Before their first public: appearance they 
had seven days to rehearse. Was it suffi- 
cient? 

“With your average musician it wouldn't 
be,” he replied, “but with the calibre of 
these guys it is enough.” 

Although he hasn’t performed his own songs 
on stage for over a year - since the end of 
Cream in fact - Jack has kept his hand in by 
quietly making guest appearances with var- 
ious bands. 

He'd done the London School of Econimics 
the previous evening to my talking with him, 
with the Mike Gibbs Orchestra (with whom 
he’s also cut an album) and three months ago 
he did a concert with Gibbs at Lanchester Uni- 
versity which has since become ae of 
alegend. 


ad 


So he wasn’t worried about being a bit 
rusty? “No - the only thing | may lack is the 
stamina .... to get adjusted to the physical side 
of touring again. 

“When you're a bass player and you're not 
playing your fingers get very soft. Mine have. 
Also my voice hasn’t been used to singing very 
loud but I’m looking forward toit very much.” 

Unlike Air Force and apparently Blind Faith, 
Jack intends to make his band a fairly per- 
manent one. 

“We all hope it will continue after the tour 
and be permanent enough forusalltodo sep- 
arate things but get together for tours and 
records. Personally I'd like to spend three 
quarters of my time with this band and the 
rest doing other things.” 

At the end of the U.S. tour they have two 
weeks before going their separate ways for 


atime and during this period Jack plansto re- 
cord his next album, at Atlantic’s studios in 
Florida. 

“| may add horns and strings for some num- 
bers but it will basically be this band,” He 
says he has enough self-written material for 
two albums, although contractual difficulties 
would have to be sorted out. 

In the Spring, Jack hopes to bring the Friends 
together again for a European tour. 


Since the “Tailor” album, Jack has been de- 
voting as much time as hecantothe Scottish 
island he bought in November for about 
$80,000. He’s bought a boat tocarryhim the 
three miles from the mainland but is also 
taking flying lessons. 

Talking about music, Jack says he has watch- 
ed with interest the influence of jazz on rock 
and vice versa. “There are bands like Blood, 


Sweat, And Tears, and Chicago, who are good 
in their way, although they don’t move me. 
They're too precise. | like things a little un- 
predictable. That has been one trend. — 


“But | think a far more interesting one is 
jazz musicians becoming interested in rock. 


Like Miles Davis. And it is making their mu- 
sic for me more exciting and enjoyable. 


“If you are a musician your thing isto com- 
municate with an audience and | think in 
jazz and classical music in the past the com- 
posers and performers haven't been inter- 
ested in anything except their egos. Theycer- 
tainly haven't gone out of their way to meet 
an audience. 


“The great thing about rock is that it is the 
music of the masses. You haven’t got any 
right to play for your own need.” CINick Logan. 
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ROCK MOVIE 


Country Joe And The Fish in the country doing riding practice for the film in between recording sessions for a 
new album in Los Angeles. The Fish are, left to right, Barry Melton, Doug Metzler, Greg Dara Joe McDonald 


and Mark Kapner. 


Country Joe And The Fish took to the hills last February 
to begin shooting a comedy-western in which they play an 
outlaw band called the Crackers. The film is a George Eng- 
lund production for ABC Pictures called ‘‘Zachariah’’ and it is 
considered to be the first movie made by rock people for 
rock people. 

“Itis an tea to integrate the art of film with the emotion 
of rock music,” according to producer Englund. 

The film features, beside the Fish, Ginger Baker as Job Cain 
the fastest gun and drum in the west; Patricia Quinn who we 
_ saw most recently as Alice in Alice’s Restaurant and who ap- 
pears in the film as Belle Star the sweetheart of the West; 
John Rubinstein who is the son of classical pianist Arthur Rubin- 
stein plays Zachariah; and Don Johnson as Zachariah’s buddy, 
Matthew. ; 

“Zachariah” is a dollanbersty story in a classic western 
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setting. The story traces a young man’s search for peace-of- 
mind in the slow-talking, fast-drawing days of the old west; 
however, most of the detours along the path to truth are more 
familiar to young men journeying through the fast-talking slow- 
death days of the new west. ; 

The band played by Country Joe, The Crackers, are a devil- 
ish band who plunge into both bank robbery and electric music 
with a maximum elan - they pack amplifiers where their saddle — 
bags should be. In one sequence, they are treating the towns- 
folk to a loud free concert, thereby drowning the explosion 
from the bank across the street as Zachariah and Matthew — 
calmly blow up the safe. Laterthatnight, The Cracker’s leader, — 
played by Joe McDonald, drawls, “Well boys, | feel a tour 
coming on. We'll play the post office in Fargo Springs, the _ 
train station at Huck tea and the Western Union Depot — 
at be iiel Hole." icine in at ite 2h 
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las Mrcardin to the script, which was written by Joe Muesos and 
the Firesign Theater from Los Angeles, The Crackers can be 
interpreted as desperadoes, Robin Hoods, wandering minstrels 
or just stone hippies, depending on your point of view. They 
meet their particular nirvana when they spot a stagecoach 
laden with goodies which they can never catch - they never 


get any closer and they never get any farther away and they 


just never catch it. 

When the film is released, it will make the fourth movie ‘to 
come out in 1970 in which Country Joe and the Fish partici- 
pated. They played original music in a Roger Corman science 
fiction flick named ‘‘Arrowfeather’; a long sequence in the 
Woodstock film features their ‘““Fixin’ To Die Rag’; and McDon- 
ald wrote and performed the sound track for a Danish movie 
based on Henry Miller's “Quiet Days In Clichy” which will 
soon be battling its way through U.S. Customs. 

The Fish re-formed last summer, adding three new menbou 
Greg Dewey on percussion, Mark Kapner on keyboard, and 
Doug Metzler on bass. These three were added to the original 
contingent of McDonald and Barry Melton. Melton and Mc- 
Donald co-founded the group in Berkeley in 1965. 

The Fish will be as well represented on record as on film 
this year, with at least four albums set for release before 
next Christmas. There is the first album by the ‘new’ Fish 


The New York Rock And Roll Ensemble will also. 


__ appear in ABC Pictures ‘“‘Zacchariah’’. The Rock En- 
ible wie write and sy ta their own songs fer the 
, m. 


under the guidance of their new producer, Tom Wilson, which 
was recorded early in January in Los Angeles. McDonald has 
a country and western album coming out soon which he made 
in Nashville, sans The Fish, at the same time he recorded the 
album of Woody Guthrie songs which was released last fall. 
Melton is currently completing work on his own first album as 
a single, it is urban blues material produced by Sam Charters. 
Finally, the four numbers written for “Zachariah” will be avail- 
able on record. No decision has yet been made, according 
to the Fish manager, Ed Denson, about releasing the “Quiet 
Days In Clichy” soundtrack in this country, although a single 
drawn from the McDonald score was released in Scandinavia 
at the first of the year. 

Shooting for “‘Zachariah'’ began in January in Mexicali, Mex- 
ico. “The Fish,” said Denson, “had to cancel a tour of Japan 
to meet the movie schedule. We were going to play three days 
in Tokyo, three in Okinawa, and one in Osaka, | hope we get 
there later, after the dust settles.” 

The James Gang, one of the fastest rising groups in rock 
right now, will be making their acting debut as well in the 
film. Also in the film at this point will be Doug Kershaw and 
White Lightnin’ who along with The Fish et al will be mem- 
bers of the western outlaw gang headed by Ginger Baker.O 
Compiled by The Pop Wire Service. 


SN Joe McDonald discovers the horse has his 

head on backwards during riding practice for his role 

in ane Som McDonald plays leader of an outlaw Poet 
The Crackers, played by The ae 
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‘Country’ Charlie Pride was the first 
black man to break the color barriers 
of country and western music and come 
up with hit after hit on the country 
charts. Recently Charlie out-did his 
own pioneering record by getting a gold 
album for his greatest hits collection. 
The editors here were knocked out by 
his music and his gold record award. 
If you get a chance, listen -to 

: his music. 
\ 


Former Zombies Rod Argent and 
Chris White are the guiding powers be- 
hind the new group Argent which re- 
cently had its debut album released here 
in the U.S. 

All material ‘for Argent is written by 
Chris and Rod. Chris is also producing 
the group, but he will not be perform- 
ing live with them. 

Argent came about after the Zombies 
disbanded almost two years ago and 
the three other members of the original 
group decided to devote their talents 
to individual careers in music. So Ar- 
gent is the closest thing left to the old 
Zombies. 

Argent will be making their first U.S. 

tour soon. 


It is generally assumed that most coun try 
and western groups originate somewhere 
below the Mason-Dixon line. But a new 
group called Orange Blossom Sound is, 


surprisingly, one of the leading country 


music groups in England. And its four 
members sing and play country like Nash- 
ville natives. 

They have performed at the Festival 
of Country Music in Wembley in England 
and at the London Palladium with Buck 
Owens as well as in various clubs around 
London. 

Their debut album, “‘Orange Blossom 
Sound’”’ features the members of the group 
on everything from electric guitar to man- 
dolin and fiddle. They make good country 


music, but its very electric and will ap- 


_ peal to the hard rock fan as well. 


t 


He started as a literature major. 


at Harvard and soon became a pro- 
minent figure in-the American folk 
music revival. After a series of al- 
bums he’s now signed to Columbia 
records and his first album reflects 
all the things he’s been through 
since he closed his last book at the 
great university in Boston. 

Called ‘‘Tom Rush’’ the album 
features “‘Rainy Day Man’’, ‘Drop 
Down Momma’’, and “‘Colors Of 
The Sun’. 

As Fredi Towbin of Columbia Re- 
cords puts it, “‘As America has 
changed since the early 60's, so has 
Tom Rush. Each has grown, realiz- 
ed new potentials and each has, 
in a real sense, discovered his own 
coice.” 


Here they are 

to look at and enjoy, 

the newest Supremes. 

On the right 

is Diana Ross’ replacement, 
Jean Terrell. 
With her are 

the two other members 

of the trio, 

Cindy Birdsong (left) 

and Mary Wilson (center). 
Mary is the only original y 
member of the group 

who's still with them. 


The editors thought that you just might want to look at the smiling faces of the 
present line-up of The Byrds. So here they are, Roger McGuinn in the white sweater 
42 and from left to right, Clarence White, Skip Battin, and Gene Parsons. 
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The photograph only tells a segment of the story, its 
a photo of a couple of the Funkadelics in action. They 
started as the backup for the Parliments and then com- 
bined groups with the Parliments to form The Parlia- 
funkadelicment Thang. All they have to say is, “Loan 
me your funky mind and I will play with it; for nothing 
is good unless you play with it.” 


B. B, King receives an award for the 
best bluesman of the year from L. V. 
Eastman, publisher of the magazine 
Guitar Player. ‘‘This poll is the first 
ever taken in the industry of the in- 
strument, and is probably the most valid 
ever conducted for guitarists as every 
individual who voted is himself a gui- 
tar player.” said Eastman in making the 
awards. 


Top super session man and rock musician Al Kooper 
has crashed the motion picture industry in the tradition 
of Simon and Garfunkel (‘The Graduate’’), and Nils- 
son (‘Midnight Cowboy’’), to provide the entire score 
for the new film, “‘Landlord’’, starring Pearl Bailey 
and Diana Sands. 

Kooper was pleased to accept his first film assign- 
ment and flew to Hollywood immediately after agree- 
ing to write the score to meet with the films producer, 

Norman Jewison, and begin work. 
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VANITY FARE 


In just over one year Vanity Fare have es- 
tablished themselves as one of the most suc- 
cessful groups on the British popscene. Their 
singles are consistent chart entries and they 
draw record crowds to their in-person con- 


certs. 


Now, their success has spread to America 
where their big British hit, “EarlyIn The Morn- 


ing’, zoomed into the Top Ten. 


Vanity Fare is drummer Dick Allix, 22; lead 
guitarist Tony Goulden, 22; bass guitarist 
Tony Jarrett, 23; organist Barry Landeman, 22; 


_ | and the group’s singer, 21 year old Trevor 
| Brice. . 

Vanity Fare had been playing together fora 

few months in and around the county of Kent 


ger and record producer Roger Esterby. 
Within a matter of -weeks, Roger and his 


production partner Des Champcut the group’s. 
first single, “‘l Live For The Sun’, and this — 


record was a Top Ten hit forthe group, bring- 
ing a breath of fresh air to a dull scene. 

The group was soon established firmly by 
their successful radio and television appear- 
ances where their clean-cut image appealed 
to all age groups. The group has, however, 
been so busy that their hair now covers their 
ears! 

‘Summer Morning”’ was.the group’s second 
British smash and this beautiful ballad is fea- 
tured on the group's first American album 


me 


when they were discovered by personal mana- 


“Early In The Morning”, which has just been | 
Feleased?' BReI GH Saag twat a ae lh 
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THETEE SET - 


They're exciting, vibrant and talented-- and 


they’re on the U.S. Colossus label. Jerry 


Ross purchased “Ma Belle Amie” while on — 


a recent trip to Europe, where the song was 
reaching top ten status in Holland, Germany 
and other countries. We hope that ‘Ma 
Belle Amie” is just the first in a long line of 
hits from the Tee Set. 


Delft, a little town near The Hague, is not 
-only world famous for its Fine Delf Blue, but 


the 
zon 


also for being the hometown of Holland's — 


popular pop group, The Tee Set. This group 
has been scoring hits since its debut single 
“Early In The Morning” was released in 1966. 


All the following Tee Setrecords have reached 
_the charts in Europe and many of them have 
stayed in the top ten for months at a time. 


PETER TETTEROO- is not only heard as vo- 
calist on all Tee Set records, but he’s also 
making very successful solo-singles. His la- 
test solo effort is ‘‘Red Red Wine” and it 
stayed in the top ten for many weeks, while 
its follow-up, “Magic Lantern” has been tip- 
ped for the number one position. Peter also 


writes the lyrics for many of Hans Van Eijck’s — 


songs, and produces the group exclusively. 


DILL BENNINK: isthe group's lead guitarist, 
who also plays flute and banjo. His main in- 
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FRANKLIN MADJID- Born in Bandoeng, In- 
donesia, he is only interested in playing the 
bass guitar and driving his supersonic Alf 
Romeo across, the Dutch roads, scaring all - 


‘ the motorists half to death! 


JOOP BLOM- is undoubtedly the best Dutch 
pop drummer on the scene. He gotdrum les- 
sons from the famous jazz drummer Johnny 
Engels before he joined the pop formation 
from Delft. 

HANS VAN EWCK- plays organ and some- 
times a very blussy lead guitar. Most of all, 
however, he’s the composer of the group’s 
hit singles and album material. Many groups 
including the German group, Rattles, and the 
Spencer Davis Group have recorded his songs. 
Hans studied piano and composition tech- 
niques at the Royal Conservatorium. 

Peter, Hans, Joop, Franklin and Dill form a 
very strong and tight formation. The team 
plays the most dates of all Dutch orchestras. 
At the moment, their single, ‘Ma Belle Amie” 
is released in England, Canada, France, Swe- 
den, Luxembourg, Switzerland and Denmark-- 
not to mention the U.S.A. 


MIND GARAGE 


. We're trying t to say vesaniig Mind Gar- 


eu 


age’s ganist, J k Bonasso, told George Cor-_ | 


nell, Religion writer for the Associated Press. 


~“We're.a living time capsule, a composite of 


the past living in the present.” 

This is one interpretation by one member of 
what Mind Garage is all about. Already have- 
ing developed a reputation for its unique 
“electric mass,” 
urgy set to rock music, the group--five young 
men from West Virginia University at Morgan- 
town -- makes its album debut on RCARecords 
as exclusive artists performing original con- 
temporary electric rock material. The album 
is titled, “Mind Garage” (LSP-4218). 

Organized in 1967 while the boys -- Larry 
McClurg, Jack Bonasso, John Vaughan, Norris 
Lytton and Ted Smith - were undergraduates 
at the University, Mind Garage moved into the 
sphere of church worship on the advice of 


Rev. Michael Paine, then Episcopal chaplain 
at West Virginia University. It was Mrs. Paine 


who suggested the name, Mind Garage (pre- 
viously the boys performed in the area as The 


Glass Menagerie), with the invitationto “come — 


in and have your mind overhauled.” 
In addition to playing at the National Ca- 


tholic Liturgical Conference in Washington, 


D.C., Mind Garage has presented its Mass at 
the Princeton Theological Seminary, where 
it drew more than 1,000 persons, at New 
York’s Union Theological Seminary, on ABC- 


| TV's “Directions” series, and, in concert, at 


Trinity Church at.the corner of Wall Street 
and Broadway in New York. 

Larry McClurg, the group’s vocalist, comes 
from Savannah, Georgia, and credits his de- 
sire to get into music -- as do the majority 
of the top contemporary groups and artists -- 
with the influence of Elvis Presley. As to the 
development of his own particularstyle, Larry 
admits: “Il am the end product of all who 
came before. | am the spearhead of my parti- 
cular generation and section of the world. Any 
style | have occurs because of this, and the 
knowledge that you can only create, not imi- 
tate, if you step outside of former influences.” 


: He. has been creating since he stepped into 


ohat is today's, Mind aes bin in 1967. 


a version of the church lit-’ 


TOTED ae 


John Vaughan, who plays guitar with Mind 
Garage, was weaned on country and blues 
music in his native Montgomery, West Virginia. 
Undoubtedly influenced by his father, a Bap- 
tist minister, John had long harbored the idea 


_ Of, as he notes, “celebrating the possibilities 


of God in Christ,” which he andthegroup have 
brought to fruition through its talked-about 
electric mass. 

Black-skinned, black-bearded, pipe-smoking 
Ted Smith, from Wheeling, West Virginia, 
plays drums and African persussion in this 
dynamic rock ensemble. Doing such dispar- 
ate tasks as working in coal mines and play- 


* ing with the Wheeling Youth Symphony in his 


teens, Ted began gigging with the group which 
emerged as Mind Garage while all five boys 
were at West Virginia University. 

Norris N. Lytton, the copiously red-haired 


electric bass player of Mind Garage (hecomes 


from Charleston, West Virginia), has been a 
musician -- would-be and for real -- for as far 
back as he can remember. He played in 
various all-state band festivals (on clarinet 
and saxophone) and studied voice onscholar- 
ships. He turned professional during his senior 
year at college when he joined Mind Garage 
and now spends most of his time on the 
group's farm working on new material for their 
concerts. 


Jack Bonasso plays the organ and other 


keyboard instruments with Mind Garage and 
is, aS one critic found, “the center of at- 


traction, always to be acting out some 20th 
century morality play in which all the forces 
of nature -- represented by drums, cymbals, 
chords -- 
about him.” 
today’s music: “Music that exists nowis trite 


are about to come crashing down 
This is Jack’s philosphy about © 


and dead, and we’re trying to do something | 


that hasn't been. done by anyone else, some- 


thing for which we'll eventually have to invest — 


new instruments.” 
Although the group has specialized in play- 
ing music for avant-garde worship, it also 


performs more “conventional” contemporary 
works for club and theater settings. = 
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In this introductory offer you get 

TOP GUITARIST ED SALE’S famous 

66 page secret system worth $3.00 

which teaches you to play a. tiful 

song the first day and any song by: jar or: 

i note in seven days! Contains 52 photos, 87 
finger placing joni etc., plus 110 .populer and 

western songs, (words and music); a $1.00 Chord 

ayo. of all the chords used in popular music; a| 
3.00 Guitarist Book of Knowledge. $ 98 

FOTAL VALUE $7.00-—ALL. FOR. ONLY 92:28) 

SEND NO MONEY! Just your:name and’ eee pay 
postman $2.98 plus C.O.D. postage. Or send $3.00 

with’'order and I pay postage. (Sorry, no C.O.D. out- 
-side Continental U.S.A.—please remit with order). 

Unconditional Money-back Guarantee 


ED SALE, Studio 113M Avon By the Sea, N.J. 


OLDIES 


Rock n’ Roll-Country & Western-Soul-R&B-Popular 
Having trouble finding the old 45 RPM Records? Try 
OLDIES UNLIMITED. We specialize in the ‘‘Hard-To- 
Find’’ Records from the 1940's to 1960’s. Send 25c 
in coin for catalog to: 

OLDIES UNLIMITED 
P.O. Box 389Dp.90 Flushing, N.Y. 


In only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, goy 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. 
SONG. STUDIOS, Dept.203-M ROCKPORT, "MASS. 


LONGER NAILS! 


—IN MINUTES! 


Like Movie Stars with amazing LONG NAIL BUILDER. 


NEW! “STA-LONG” Nail Formula Builds 
Long Glamorous Nails To Any Length Desired. 


No longer hide your hands because of unsightly 
fingertips. New LONG NAIL builder transforms 
short, broken, split, or bitten nails into long, hard 
and glamorous nails. Not a paste on that may fall 
off, but a nail builder used like a polish to repair 
and build up your own nails in minutes. Looks 
as real as it feels. Carry on with your everyday 
chores without fear of splitting or peeling. Will 
stay on until your own nails grow out. 


SEND NO MONEY! Free 10 Day Trial! 


Pay Postman on delivery $1.98 plus postage for | 
a complete STA-LONG NAIL KIT, or send only | 
$1.98 with order and we pay postage. 2 Kits $3.50, | 
3 Kits $5.00). MONEY BACK GUARANTEE. | 


FREE 10 DAY TRIAL COUPON! fi 
| GONOVER HOUSE DEPT. N184 if 
Box 773, Church St., N.Y.C. 10008 : 


Rush my “STA-LONG” NAIL KIT at once. 
I will pay postman on delivery only $1.98 
plus postage. I must be delighted with my 
new long nails or I can return kit after 10 
day trial for a full refund. 


C Check if you wish to [7 2 Kits $3. 50 1 
__,.8ave postage. Enclose 
1-31.98 with coupon. 8 Kits $5.00 My 
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HESTSE 


life and politics, so he said “Why don’t you 
take off and do what you need to do and 
work on the show whenever you want to?” 
So here | am, out here doing things, and 


occasionally | would go back and work on 


the show.” 

The projects Williams left that show to 
pursue are composing, creating films, art, 
album production, and inevitably, writing. 
With Nancy Ames he wrote a diversionary 
ditty called ‘Cinderella - Rockafella”’ - which 
has now sold over two million copies. He has 
made three albums for Warner Brothers, The 
Mason Williams Phonograph Record. The 
Mason Williams Ear Show, and Music. He 
created the concept for a new Andy Williams 
album for Columbia Records, and is working 
in a similar capacity for a Claudine Longet 
album for A&M Records. 

Mason’s creativity knows many forms. Un- 
questionably the largest is the Bus Book, 
which comes enclosed in an eleven pound 

- cardboard box. It is a full size photo of a 
Greyhound Bus. Williams began the project, 
which cost $7,000 and took a year, with a 
4x5 negative that was blown up to a 16x20 
- print. Another negative was made, projected 
and printed in 16 sheets that he taped to- 
gether with 4% miles of tape. 

There is little doubt that Williams will go 
to any end to make a point. He recently 
“painted” a sunflower by using a skywriting 
plane to sketch in a stem and leaves below 
the sun as it rose one morning above the 
desert. He had the phenomenon recorded on 
film by a well known cinematographer, Fouad 
Said had. composed a song to accompany the 
film. Unfortunately when the film was devel- 
oped it was discovered that the sun had 
spoiled it. So for his $5,000: investment 
Mason was left with a song, which he put 

on the Mason Williams Phonograph Record, 
and a photo which he put on the back of 
the album. 

Mason Williams was born August 24, 1938 
in Abilene, Texas and seemed destined to 
become a crack mathematician. But his in- 
terest in music was kindled when a jazz 
pianist dropped by the boarding house he 
lived in while majoring in math at Los An- 
--geles City College. “I just flipped out,” he 

~~ recalls. Soon after, he returned to the South- 
west and enrolled at Oklahoma City Uni- 
versity to study music theory. “I didn’t know 
_ anything about piano and | worked out my 
harmony and exercises. mathematically. 
| didn’t have ap ear for music -and it sort 
of got everyone when | made the honor 
roll.” While he was at OCU a roommate 
taught him how to play the guitar and as 
his skill grew and his repertoire expanded, 


he began to sing for anyone who would 


listen. 
In 1959, just a year after r his frst meeting 


with a are Mason formed ¢ a ans hae 3 
ad Vayta suai Fipove lla 


Mason to get experience in performing before 


‘an audience while paying for his college 


education. When studies permitted, the Trio 
would sashay outward from its local area to 
do such things as an all-College tour with 


Kai Winding. In time the group managed 
to make a name for itself in the Southwest 


and released one album for Mercury Records. 
In 1960 Williams left the trio for transfer to 


North Texas State University at Denton. “I 


stayed one semester, ran out of money and 
that was the end of my formal education.” 

After leaving college Mason joined the U.S. 
Navy and while attached to the USS Paul Re- 
vere, he composed a song called “The Good 
Ship Paul Revere”. A New York Publisher, 
Melody Trails, Inc. published the song and 
Mason was henceforth called upon to com- 
memorate every naval event in song. Hewrote 
songs for food demonstrations, for the anni- 
versary of the Destroyer Force section of the 
Navy, and in January 1962, when his ship 
rescued the crew of a helicopter that had 
crashed at’sea, Mason composed a folk song 
in six minutes about the event and was sing- 
ing it by the time they pulled the soggy 
chopper crew on board. 

His Navy experience encouraged Mason to 
continue his writing and he feels that each 
period of his life has developed a new per- 


_ Spective. “I’ve gone through all kinds of 


‘bags’ — a sort of Woody Guthrie stage, 
writing simple folk melodies and lyrics, an 
Elizabethan style where | tried to use the 
best English | could, a bossa nova period, 
a kind of protest thing, especially when | 
was in the service, and now I’m writing other 
things.” 

The future for Mason Williams will nowoubt 
continue to reflect the variety of things he 
enjoys doing. He plans to return briefly to 
personal appearances to perform in concert 
with various symphony orchestras across the 
country. His first concert of this type was in 
Boston where he appeared with the Boston 
Pops at a benefit for Biafra sponsored by 
Senator Ted Kennedy. 

Williams hopes that the future will also 
offer him the opportunity to expand into the 
area of expository television, creating pro- 
grams such as those that were done by the 
National Geographic Society. “The tendency 
would be for me to go into movies or some- 
thing like that. But | don’t think necessarily 
that’s where it’s at. | think small things are 
as important as big ones — | think a well- 
written poem or a good song is just as im- 
portant as an hour television show. I'd like 
to go smaller rather than bigger now. The 
satisfaction is the same, maybe more some- 
times, from a little thing.” 

But whether the results are big or small, 
the talent is very big indeed. And unique 


~ too. Not many people. in this life can be 


correctly described as a “Renaissance Buck- 


LSB-2 Linear Stereo Booster. A symmetri- 
cal push-pull preamplifier that can be 
used with your stereo pre-amp to improve 
the volume characteristic of your system 
without introducing any noise or distortion 
of your frequency response. It is designed 
primarily to be used in conjunction with a 

component that does not put out enough 
power. This can be either a low level 
device like a microphone or tape deck, or 
one that does not match your pre-amp 
properly. In either case, the LSB-2 can up 
to quadruple the volume of your system. 
Separate volume controls will allow great 
flexibility if you wish to mix two un- 
matched different level devices such as a’ 
microphone and phonograph. 


LSB-1 Performs exactly as the LSB-2 ex- 
cept it has a fixed gain of 4 and no volume 
controls. 


(Also available at your retail music or hi-fi store) 


STEREO TONE EXPANDER Designed for 
the stereo: buff who wants that extra 
dimension of tone control on his system. 
If you find that your stereo doesn’t give 
you enough highs even when the treble 
control is turned to maximum, or enough 
lows when the bass control is turned to 
maximum, then the stereo tone exnander 
should be used in conjunction with your 
preamp. This unit is housed similarly to~ 
the LSB-2 except with two tone controls. 
Utilization of these controls will have the 
effect of extending your pre-amp controls 
virtually one extra rotation. 


All mail order sales are on a two week 
money back guarantee. Buy it and try | 
it. If you don’t think it’s the greatest 
return it for a full refund. Enclose 
a check and Electro-Harmonix will pay 
shipping. Or, if more convenient, 
order C.0.D. for cost plus shipping. 


electro-harmonix 
15 West 26th St., New York, N. Y. 10010 
Please ship: 


LSB-1 $15.95 
LSB-2 22.95 
STEREO TONE EXPANDER 24.95 


(0 Enclosed is check for $. 
O Please ship C.0.D. 
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On Sale June 15 
at All Newsstands! 


Also available by mail order. Just send 50¢ to: 


ROCK &SOUL 1970 YEARBOOK, Dept.HP.970, 
Charlton Building, Derby, Connecticut 06418 


RMI INTRODUCES ‘“‘THE 
PROF ESSIONAL’S INSTRUMENT™: 
RMI ELECTRA PIANOS AND 
ROCK-SI-CHORD 


RMI, the subsidiary of the Allen Or-. 
gan Company responsible for the‘* RMI 
Electra Piano’’, “RMI Rock-si-chord” 
and other portable, solid-state electronic 
keyboard instruments and accessories,: 
has announced the introduction of the 
RMI ELECTRA PIANOS AND ROCK- 
SI-CHORD, billed as ‘The Pro- 
fessional’s instrument’. 

The new instrument combines all fea- 
tures of the Electra Piano and Rock-si- 
chord, plus more, into one unit that is 
two complete 8’ and 4’ solid-state, por- 
table, electronic pianos/harpsichords/ 
organs. It has a full 61-note keyboard 
and uses two separate tone generators 
for each note; there areno strings, struck 
bars or reeds that can go out of tune. 

THE RMI ELECTRA PIANOS AND 
ROCK-SI-CHORD contains complete 
and separate 8’ and 4’ Pianos, Harp- 
sichords, Lutes, Electric Guitars A and 
B and Blocks. In addition, there are 
separate Organ Modes at the 8’ and 
4’ levels that affect stops depressed and 
can function independently of each other. 
At the 4’ level there are also Tamboura, 
Accenter and Detuner stops. Two ex- 
pression and two Sustain foot pedals 
independently control the 8’ and 
4’ sounds. And two individual audio 
Outputs - one 8’, one 4’ - provide stereo 
separation for use with two amplifiers 
if desired 


Innovex Condor Electric Guitar 


Truly portable, the RMI ELECTRA 
PIANOS AND ROCK-SI-CHORD 
weighs only 100 pounds including its 
slim, modern self-contained legs that 
fold out for easy set-up, flat for easy 
storage and transportation. } 
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CONDOR ELECTRIC GUITAR 
INTRODUCED BY INNOVEX 


The Innovex Division of Hammond 
Corporation, which made its debut in 
February with the introduction of the 
Condor electronic musical instruments, 
is adding a new Condor electric guitar 
to its product line. 

Conrad Feirn, general: manager of 
the division, said the new thin-body 
acoustic electric guitar will feature a 
factory-installed Condor pickup with 
individual string separation system, 
_plus dual conventional pickups. 

**We see the Condor electric guitar as 
an important component of the Condor 
‘new-sound’ system, which now includes 
the Condor GSM (guitar sound modu- 
lator), RSM (reed sound modulator), 
SS (sound system) and SSM (sound sy- 
stem modulator),” Feirn said. “It is 
designed to be used in conjunction with 
the guitar sound modulator, which gives 
the musician the facility to produce, a 
-wide range of sounds and effects.” 


The individual pickups for each string 
in the Condor pickup make up a con- 
trolled reluctance magnetic pickup sy- 
stem, with uniform high output levels at 
low impedence and with low distortion. 

the bridge includes individually adjust- 
string supports for, each string, re- 


ean eae and provid 2S 


Harmony New 15,00"? 
Solid-State Amplifiers 


Fender F-1050 


Acoustic Guitar 


stability. The Condor pickup also pro- 
vides high crosstalk separation between 
strings, and is insensitive to extremely 
generated hum fields. 

The dual conventional pickups of the 
Condor guitar have extra windings, 
tone, and volume control for each, a 
three-position toggle switch for selection 
of either or both of the pickups, and are 
adjustable for heights and angle. 

Other features of the Condor electric 
guitar are: hard rock maple replace 
able neck, with adjustable neck and ten- 
sion rods; high quality strings selected 
for tonal clarity; arched top of Sitka 
spruce; maple back: and sides; and a 
hand-rubbed polyester finish with excep- 
tional durability. A specially designed 
guitar case also is available from In-- 
novex. 


- HARMONY INTRODUCES 
COMPLETE NEW LINE OF 
SOLID-STATE AMPLIFIERS 


Under the nationally familiar 500 
‘Rally Stripe” banner, Harmony’s new 
solid-state amplifiers include 7 hand- 
some models for guitar, bass, portable 
organ and voice. 

Features of the series include all new 
transistorized circuitry contained in a 
module, quickly removable from the 
cabinet for ease in servicing (4 models). 
All have polished chrome-plated con- 
trol panels. Cabinets are covered with 
black ostrich grained simulated leather, 
rattle proof handles, and special Har- 
money “Rally Stripe’’. acoustically de 
signed grille cloth with black and silver 
background. 

Models range, from the professional 
type amplifiers, forperformers who want 
the very latest quality electronics 
developments and powerful perfor- 


mance, to the most moderate priced 


cv aa amplifiers to.meet:the begin- 
er’ SEHR SHS 2 Bait 


BIG SOUND, BIG VALUE FROM 
FENDER 


Student musicians can get the 
‘quality’? sound in the Fender F-1050 
acoustic guitar. 

Featuring outstanding workmanshi 
throughout, the mahogany neck, wi 
adjustable truss rod, has a bound rose 
wood finger board and distinctively de 
signed shell head with chrome Fender 
tuning keys. 

Back and slides are fashioned in se- 


‘lect mahogany with beautiful close 


' grained spruce top, sound hole purt- 


ling, with a Fender acoustic bridge and > 


shell pick guard to match the head. 
The body design affords a superior 
tone quality. 
List price is $90.95; Case price $18.50 
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Dear Editor: 

The Beatles, Beach Boys, Rolling Stones, 
Monkees, and The Who all have one thing 
in common .. they were the biggest musical 
attractions of the sixties. They had great 
success with single and album releases, 
and drew large audiences in concert. There 
was another group however, that had the 
same professional sound and excitement 
about them, yet they failed to make it to 
the top ... The Kinks. The Kinks have a 
genius named Ray Davies, and he’s turned 
out so many outstanding songs that Davies 
should be as familiar a name as Lennon- 
McCartney. 

Oh, of course you'll find the Kinks in Hit 
Parader quite a bit, but it would be quite 
surprising to find them mentioned else- 
where. Even in England their popularity 
has diminished in the last few years. They've 
released some excellent singles recently in 
Europe, but they failed to make the top 
thirty charts, with the exception of “Plastic 
Man” in May of ’69. Their last two albums, 
“Village Green Preservation Society’ and 
“Arthur” should have gone to the top of 
the album charts. Three singles were taken 
from the “Arthur” LP alone and released 
in Britain. The ‘Village Green” album was 
probably the best album from the Kinks to 
date. Incidentally, it was mentioned in “‘Plat- 
ter Chatter’ May issue that “Arthur” is the 
first album produced and written exclusively 
by Ray Davies, however it was the “Village 
Green’ LP which first marked Ray's complete 
writing and producing efforts. 

Like The Beatles, Kink’s music is superb 
and original. They can be dynamic and power- 
ful as the Rolling Stones; and like the 
Beach Boys they have a poignant sound 


_ which is very gentle and moving. 


Maybe if the Kinks sang about. drugs, 
sex, and other controversial subjects they'd 


have more publicity. Instead they sing about 


England, the countryside, and life in general; 
but this is Ray Davies reminiscing and speak- 
ing his mind with great sincerity. 

Ray has written some of the most memor- 


___ able pop songs of the sixties; “Sunny After- 


organ, drums, tablas, har td 


noon’, “Dead End Street”, “Waterloo Sun- 
set”, and best, but least known of the 
hits, “Autumn Almanac”. 

And today we have the superb “Arthur” 
album with its many outstanding tracks such 


yyy 


as “Drivin’” and ‘Shangri-la’. “Shangri-la” 
begins with a soft vocal and rippling guitars, 
and progresses into a window shattering 
sound of the seventies. The Kinks have pro- 
duced another masterpiece. Though their 
popularity has dwindled during the past 


few years, The Kinks have many dedicated © 


fans throughout the world. They haven’t 
stopped progressing, they’ve always been 
unique, yet they were almost forgotten. 

Sincerely, 

Gene Davidson 

Columbus, Ohio 


Dear Editor: 

| feel the Beatles should release a live 
album. like their performance at Shea 
Stadium in 1966. As a. Beatle fan, | feel 
totally helpless. Although their as yet to be 
released “Get Back” is supposed to have a 
“live” effect, it isn’t the-same as the soul- 
ful feeling generated by a concert perfor- 
mance. 

John Lennon’s album ‘Live Peace in To- 
ronto” is tremendous! But, there would be 
no comparison if the Beatles released their 
concert performance at Candlestick Park 
in 1966. 

With the trend towards bootlegging such 
performers as the Stones and Dylan, | know 
| would buy a Beatles’ In Concert tape or 
record if it was released by Apple, Capitol, 
or bootleggers! Will you please answer? 

Very Truly, 
Nicholas J. Anderson 
San Francisco, California 


Dear Sir: 
| bought this fantastic LP called, “AS 
SAFE AS YESTERDAY |S” by “HUMBLE 


PIE”. This group consists of Steve Marriott 
(ex-SMALL FACES) who plays guitar, piano, nig 


“iy 


cussion, harmonica, etc. Peter Frampton’ 
(ex-HERD) plays lead guitar, harmonica, 
steel guitar, electric piano, percussion, 
piano, organ, bongoes, etc. Greg Ridley (ex- 
SPOOKY TOOTH) plays bass guitar. Jerry 


Shirley (ex-APOSTOLIC INTERVENTION) — 


plays drums. This LP contains their #1 hit 
in Great Britain, “NATURAL BORN WOMAN”. 
This album has fantastic lyrics most of them 
written by Steve Marriott himself. The drum- | 
ming by Jerry Shirley sounds as if Jerry is 


_ declaring war on his kit. The lead guitar 


by both Frampton and Marriott sounds like 
a combination of Jimi Hendrix and Eric Clap- 


ton. The organ sounds as though Brian Au- ! 


ger were there. The piano sounds like Paul 
Mayall shaking the house down. Their mu- 
sic is rock, exciting, breath-taking and sur- 
prising especially when Steve Marriott goes 
off on a Small Faces likesolo. Peter Framp- 
ton sounds nothing like he did with the Herd 


(thank goodness). This LP contains 10 


songs most of them 6 minutes long which 
makes a good value for your money. 


In Montreal we have afantastic bandcalled — 


“Jim Mcguire’s Blues Band’’. Jim plays lead 
guitar and sings, Dennis Ryan plays drums, 
my brother Paul plays organ, and Tommy 
Boland plays bass. They are to record very 
shortly on ‘“‘Mathbrother” records. | would 
like to wish success to them. 


Yours truly, 
JOHN KEARNEY 
MONTREAL 


Dear Editor: 

’m an American currently living in Aus- 
tralia, and would like to present some of my 
Opinions concerning the music scene. | 

Australia was the home of the Bee Gees, 
the Seekers, and the Easybeats. Unfor- 
tunately, to make an impression on the 
world scene, Australian performers must 
head for England or the U.S., where the 


fierce competition can often mean their’ 
_ downfall. Australia contains much talent, 


and it seems a shame t up 
ertain po nd hen either 
ay ik pt pan ae x 
“he ey 
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~ try their luck overseas, or stay "he and re- 
gress or stand still. To mention one par- 
ticular Aussie group, | feel the Master Ap- 


prentices could make it internationally if. 


given the chance. 

_ There are a few gripes | have about the 
Aussie scene, however: 1) It takes up to 
3 months, at times, for the latest album 

~ releases to get over here. Also it is quite 
hard to find records by some American 
groups, such as Spirit, Santana, Sly & The 
Family Stone, etc., though the situation is 

‘improving; 2)The price of record albums is 
somewhat ridiculous: $5.55 each; 3) Aus- 
tralian music fans would probably appre- 
ciate HIT PARADER, which is unavailable 
here (1 subscribe to HIT PARADER fortun- 
ately). 

Some of my favorite albums include: The 

_ Who’s TOMMY, all Cream albums, esp. DIS- 
RAELI GEARS and WHEELS OF FIRE (IN 
THE STUDIO), BLIND FAITH, and anything 
by the fabulous BEATLES, who are, in my 
book, the greatest ever. LED ZEPPELIN are 

~ the best to happen in a long time; there’s 

‘no need to refer LED ZEPPELIN II to any- 

~ body, as everyone’s probably heard it already, 

‘but they are striking original in style and 
arrangements. Jimmy Page, although not 
approaching the talent and finesse of Clap- 
ton, has a novel style which is perfectly 
suited for the Zeppelin music. 

Incidentally, | am a 20-year old lead gui- 
tarist, and play a LES PAUL STANDARD. 
My influences include everyone from Bloom- 
field to Winter, but omnipotent Clapton 

_— reigns eternal. I’d be interested in hearing 

— from anyone with similar tastes or views. 

Finally, congratulations to HIT PARADER 
for an intelligent informative magazine, | 
really appreciated “The Scene” of your April 
1970 issue. Oh yes: if it’s at all possible, 
how about more on Eric and the Beatles? 


Charles Read 

26 Range Rd. 
Sarina, N. Queensland 4737 

AUSTRALIA 


Dear Editor: 

Thank you for your column on James Tay- 
lor which appeared in your May edition. In 
the midst of all this trash that people are 
trying to pass off as music, it is gratifying 
to know that there are such people as 
James Taylor, Sad to say, it doesn’t seem 
that too many people have discovered him 
for themselves, | thought his first album on 


Apple was the most overlooked album of 


last year. Why this was so might be for 
several reasons, but lack of talent is def- 
inately not one of them. His songwriting is 
sincere and honest, just as his singing is. 
Nothing spectacular, no fan fare, just sin- 
cere and honest paint ¢ met and sim- 
; ‘i, * 
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- sunny day, thats what his album is like. 


His new album, “Sweet Baby James” has 


just been released on Warner Brothers. 


Maybe the change of label will do him good. 
In any event, | recommend both albums 
highly, and to James Taylor, may | say thank 
you, and here is hoping that 1970 will be a 
very satisfying year. 
“Morning - sing me a song 
Afternoon - bring it along 
Nighttime - show me a friend 
say it again 
send a good dream my way’’ 
(° 1968 Apple Music Publishing Co; Inc.) 
Sincerely, 
Larry Ski 
8054 Escanaba 
Chicago, Illinois 
60617 


Dear Editor: 


With my blood hound instinct for finding 
where the action was, | became a bona 


~ fide Kink fan when they released their last 


hit in the states, “Sunny Afternoon’. 

Perhaps my enthusiasm for them since 
their fall from grace in the charts is a 
latent expression of the Freudian death 
wish. 

Nonetheless, it is sad that the American 
public dropped the Kinks. They were blazing 
the trail for pointedly satirical songs when 
the Beatles, more or. less, were still won- 
dering ‘what comes after holding hands. 

Perhaps the publicity surrounding the re- 
lease of “Arthur” will change this. 

The Kinks can be best appreciated on 
record. In concert, they stink. The only 
group | ever saw who put on a more rancid 
stage show was the Left Banke. 

When | saw them at the Fillmore East, 


they mixed up the runs on the songs, drop- 


ped entire bars, and forgot words to the 
songs they had written. At one point, Ray 


~ fumbled about the stage, blissfully unaware 


that the rest of the group had left the stage 


_ Several minutes ago. The mind that creates 


many brilliant lyrics could not ad lib a belch 
after a Hungarian dinner. All Ray could man- 
age was ‘thank you”, “thank you very much” 
and incoherant and sheepish apologies for 
the botch they were making of the set. 
They were guilty of all the faults they ac- 
cused session men of in the “Face to Face” 
album. Only by humming the lyrics to ‘All 


_ of My Friends Were There’’ was | able to 


keep my patience. That and the fine jobs 
done by Spirit and the Bonzo Dog Band 
(who | had never heard of before). 

Of course, records remain the ultimate 
thing the Kinks should be judged by and 
they deserve all the, Coverage you and other 


media can give them... 


«Sincerely 
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* You may wina 
$795.00 commercial — 
art scholarship. 


Let “Winky” help you test your talent. 


Draw her any size except like a tracing. 
Use pencil. Every qualified entrant 
receives a free préfessional estimate 
of his art talent. 


Scholarship winner gets the complete 
home study course in commercial art 
taught by Art Instruction Schools, 


one of America’s leading po 


art schools. 


Try for this art scholarship in adver- 
tising art, illustrating, cartooning and 


painting. Entries for the current con- 
test due by August 31, 1970. None 
can be returned. Our students and 
professional artists not eligible. Con- 


test winner will be notified. Send 


your entry today. 
MAIL THIS COUPON TO ENTER CONTEST 


Ag /ART INSTRUCTION SCHOOLS 
~ Studio 0U-4040 
500 South Fourth Street, Minneapolis, Minn, 55415 — 


Please enter my drawing in your contest. 


(PLEASE PRINT) — 


Name. 


OCCU Patio seeks cet Io ees Ae 


Address tio) San Se Ant 


City State 


Routine Sew art nne ea ae 7a Code____ E i 


Telephone Number___. 


Accredited by the Accrediting: fatal: { e. aye! 
1A sata 


oh ou fay! me gee i ay 


of the National Home Study Council. 
Approved for Veterans Training, — 


PAUL SIMON 


Says He’s No Poet 


u2 10 @MmDg YX 
H enue nomic 


; Ul 
Byron, Paul Simon would agree, was a_ poet. As were “of ibimnself as a songwriter and, though he can see why people 


Shelley and Wordsworth. Ginsberg, Betjaman, and Cecil Day , , ee him in the poet bag, he isn't having si of it. 
Lewis are poets of today, as well. But call him a poet, asso “Poetry has nothing to do with my songs,’ ' he insists, “The 
many people do, and you get a very firm, ‘NO!’ Simon thinks — lyrics of pop songs are so banal that if you show a spark of 
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intelligence they call you a poet. “ 

“Then they think you're putting yourself down if you dis- 
agree with them. The people who call you a poet are people 
who never read poetry.” 


He doesn’t even regard himself as a musician, explaining | 


his statement thus: “I’m an anachronism as a composer. Pop 
music is so far behind the rest of music. Dylan isn’t a musician, 
nor are the Beatles, technically, because they're not virtuosos 
on their instruments.” _ 

Simon is obviously very precise in his definitions and 
he goes on to say, ‘Poetry is very different from writing lyrics, 
the limitations are different. When you're writing lyrics, you 
have to consider a melody and sometimes throw ayey your 
best lines. 

“lt always work on the music ¢ first because | like to think I'm 
a stronger lyric writer. 1 spend a lot of time on lyrics, vag l 
always try to avoid clinches. 


“People read things, messages, into my songs, but 1 don't 


set out to try and make people see my point of view. | worry 


about entertaining, then if people see it my way that's fine.” 

Simon and Garfunkel have their critics who can be blatantly 
outspoken. But these same people can find Simon and Gar- 
funkel very good. 

Perhaps the rapport that exists between the two men has 
something to do with being born within three weeks of one 
another and growing up only three streets away. 

They attended the same school but didn’t meet until the 
sixth grade. When they did meet it was with Simon as the 
White Rabbit and Garfunkel as the Cheshire Cat in a school 
production of “Alice In Wonderland’’. 

They developed an interest in each other and began singing. 
| wonder what Freud would have made of that. 

Simon's odd sense of humour in class led to detention 
periods for them both and during lonely sessions in a little 
room they began singing to Simon's guitar playing. 

They made a few records under the name (not their choice) 


of Tom and Jerry but nothing happened. After a few years 


‘Garfunkel got into the Kingston Trio while Simon was digging 
Joan Baez. The two forces were Lilet drifting in the same 
direction again. 

They spent some time singing in Greenwich Village but 
Simon:kept going off to England for long visits. In the summer 
of 1963 he found himself.in Paris where he realized: 

“I couldn't write dumb teenage lyrics. I finally . decided that 
if | was going to be a failure as a songwriter | would be a 

proud failure.” 

At the end of 1964, Sion and Garfunkel made their first 
album titled “Wednesday Morning Three A.M.,"" The album 
flopped but a disc jockey in Miami latched on to one of the 
tracks and kept playing it. 

The track was over-dubbed with bass, electric 12-string gui- 
tar and drums-and by-the time-the duo returned from England 
where they had been performing, “Sounds Of Silence” was 
number one. 


Simon and Garfunkel are both very wealthy, but it doesn’t 


trouble them too much. Simon doesn’t even own a car and 
lie draws a weekly allowance and uses credit cards for most 
things. . His accountant takes care of trifling little things like 
tax. The trifling little amount Ze paid in the first year of the 
big time was.over $100,000:: 

“I've already won a’ ‘game - the money game or success 
game of whatever. you want to call it,” Simon sums it all 
“up, “I'm fixed for life that’s all | want out of life. But | know 


‘there are other things than being successful - | just hope | 


_ have enough ie to leave off being successful. "ORichard 


‘being seen in a 


-Only 15 minutes a day — in 


THE INSULT tHar 
MADE A MAN OUT OF ‘MAC’ 


Hey! Quit KICKING 
THAT SAND IN 


ee ON 
ere ! anda 


\, DO THIS FOR ME! wHAT MUSCLES! THar 
, BULLY WON'T SHOVE vee AROUND AGAIN! 


WHAT! 
S{ HERE'S SOMETHING | OWE YOu! 


Let Me Show You 
How | Can Make 
YOU A NEW MAN! 


NCEI was so ashamed . = 
of my scrawny 
frame that I dreaded . 


swim suit. Then 
{ discovered a 
wonderful 
secret that 
changed me 
from a 97- 
pound 
‘punt’ into 
Bi Neder toa ‘**World’s 

ost Perfect- 

Most Perfectly 
iy Beas bay ae Developed Man’ 
let me show you how I can 
build up YOUR body the very 
same natural way — without 
yetente springs or pulleys. 


the Bi alata of your room. Let 
ension” meth- 


my oof dageelte HANDSOME 
help YOU become a real 


TROPHY 
he-man in double-quick time. | all students 
Right NOW! eligible to 

eee win this big 
Mail Coupon Now Atlas Trophy. 


for My FREE BOOK 


It pas be the turning point in your life. 
I'll sen pi aba a FREE rapes of my 32-page 
ilustrat “Hi amic-Tension 
Makes You a NEW MANY” Tells how and why 
-my method works; many 

aes pictures show what it has 
done for others. Don’t de- 
lay. Mail coupon NOW. 


115 East 23rd St., New York, 
: New York 10010. 


Sg aang TI aS 


CHARLES ATLAS, Dept. 285) ? t 

115 East 23rd St., New York, N. Y. 10010 

Dear Charles Atlas—Here’s the Kind of Body | 

I Want: (Check as many as you like) 

(CD Broader Chest, © More Energy and 
Shoulders Stamina 

C0 tronhard Stomach ({) More Magnetic 
Muscles Personality 

J Tireless Legs 0 More Weight — 

CD Slimmer Waist, Solid — in the 
Legs Right Places 

Send me, absolutely FREE, a copy of your famous 

book showing how ‘ ‘Dynamic-Tension”’ can make 

me a new man. $2 Pages, crammed with photo- 

graphs, answers to vital questions, and valuable 

- advice. No obligation. 


eee eee eee eee eee oe ee 
ee ee tbe a eee ee en be Fist e enna raronses 


eee teense 


Stet, Code 
In England: ‘Atlas, ‘Chitty St.. London, W. 1 
LS ee = = eS === 


CHARLES ATLAS, Dept. 285J, — 
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SHUGGIE'S 


‘ 


oid 


At twelve he played his first professional gig, it was on bass at a club in San Diego. — ; 


His father is famous, the people he 
records with are famous, and now he’s 
on his way as well. His name is 
Shuggie Otis. If you’re an oldies fan 
you remember Johnny Otis, Shuggie’s 


father, for ‘Hand Jive’’. If hard rock 
is more your scene then more than 


likely you've heard the album that 


Al Kooper and Shuggie did together, 
“Kooper Session’’. 

* Butlet's get things straight about six- 
teen year old Shuggie, he stands up 
pretty well by himself. Although he is 
just sixteen, he is considered to be one 
of the best blues-rock guitarists in the 
country. He also writes songs, sings, 
plays bass, harmonica, and organ. 

With guitar playing on three albums 
to his credit, ‘Cuttin’ Up” with his 
father, the Kooper album, and “Here 
Comes Shuggie Otis’ on his own, Shug- 
gie has just begun to be appreciated 
by fans ‘and critics across the country. 

Born in Los Angeles in 1953, it’s only 
natural that he would become inter- 
ested in music with a father like Johnny 
Otis. From infancy, Shuggie was raised 
on a diet of rhythm and blues provided 
by his father and all the other great 
musicians in his father’s bands. By his 
early teens, Shuggie already played a 

_ number of instruments remarkably 
well. In fact, by elementary school, he 
had won an award for his drumming. 

At twelve, he played his first pro- 
fessional gig - it was on bass at the 
Jazzville club in San Diego. He soon 


began playing with dad’s band, to 
look old enough to be in the band, 
he painted on a moustache. 


At age thirteen, he began doing 
studio work. Although Shuggie excelled 
on guitar, he .also played bass, drums, 
organ, piano, and harmonica. Then, 
at the end of 1968, Shuggie and Johnny 
cut an album called “Cold Shot’. For 
his exceptional guitar playing on this 
record, Shuggie got his first nafional 
recognition. Numerous critics com- 
mented on the maturity of performance 
and his already solid musical ac- 
complishments. 


“Cold Shot’’ soon made its way into 
the hands of John Hammond, Sr. of 
Columbia Records and Shuggie was 
signed to a long term Epic recording 
contract. The album also found its way 
to Mike Bloomfield and Al Kooper. 
Kooper was so impressed with 
Shuggie’s talent that he flew to Cal- 
ifornia to ask Shuggie to make an 
album with him — thus came the 
“Kooper Session” Ip featuring Shuggie. 
_Leonard Feather in the Los Angeles 
Times wrote about Shuggie by saying, 
“He tells it like it was decades before 
he was born and runs off with the 
honors.” ; 

And as for the name Shuggie..... 
well his mother affectionately called 
him Sugar, which as the years length- 
ened was shortened to Shuggie. 0 
Thanks to Billie and company. 


His father is famous, the people he records with are famous, and now he’s 
: . on his way as well. 


2? JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS 0 
or 2—8 x 10 Enlargements (_] 
or 4—5 x 7 Enlargements (_] $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
Paper. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 
teed. Enclose, $1.25 (to cover han- 
dling & postage) for each unit you 
wish. No limit. Your original returned 
with your order. One pose per unit. 
Send today as offer is limited. 


DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lowa 50302 


WHY WORRY? 
THRILLING ZODIAC READING—Health 
fs Prospects, Events, Money outlook, 
Love, Friendship, etc. Send 15¢ 
(coin or stamps) for your true 
amazing Forecast. State birthdate 
Studia RR-2 NEWTON VALE, 
160 BAY STREET, TORONTO, CANADA 


GIVE... 


so more will live 


handling 


Y PHOTO 
AMOPIED 

Color oF. 
Black & White 
Your Original 

Returned 


Play Harmonica 0 5 minus 
BR VOUR pied BAC 


i SPECIAL 
i INTRODUCTORY OFFER © 
| You get Ed Sale’s unique 64- 
t page Secret System which 
y shows you how to play the 
Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 
tiful professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers: PLUS 200 songs ONLY . 
(words and music); PLUS 50 extra songs $ 98 
for 2 and 3 part harmonizing. All for 3 
FREE TRIAL— SEND NO MONEY 
Just send your name and address, pay postman $3.98 
plus C.O.D. postage. Or send $4 with order and I 
: pay postage. (Sorry, no C.O.D. outside Continental 
U.S.A.— remit with order). 


ED SALE, Studio $13-M Avon By The Sea, N. J. 07717 


rr“ HIGH 1 
| SCHOOL | 


| AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit 
for subjects already completed. 

; Progress as rapidly as your time ; 


HOME RPEGS Co cigay 


and abilities permit. DIPLOMA AWARDED 
SEND FOR BROCHURE—TELLS YOU HOW 
eeemeeneee Founded 1897 eaema_=2=22=—u 


AMERICAN SCHOOL, Dept. H68I 


Drexel at 58th, Chicago, Ili. 60637 
Please send FREE Brochure. 
name ee age ’ 
address 
Lf: ee a Neil NEL) | {SMR Ra ce io K 
Approved for Veteran Training 
Accredited Member NATIONAL HOME STUDY COUNCIL 
|. CU ke eC CU LT 
‘ 55 


NASHVILLE BEAT \ 
SES by Tex Clark 


ELVIS. PRESLEY to the 
west coast for a new mov- 
ie, with lots of songs and 
action . ... J.D. Fontana, 
Presley’s. drummer, doing 
lots of sessions here in 
Nashville for a lot of new 
artists . . . You can sub- 
scribe tox BRITE STAR 
COUNTRY magazine now 
for only $3.00 per year 
write to Cade Bros. 2619 
Balfour Ave., Bristol, Pa. 
19007, they also have pop 
and Rock news ... The 
Clouds back to Nashville 
for a new session . . . 

JESSIE BOONE and The 


Tex Clark 


ASTROS have a new disk out, you can write JESSE at 
632 Holloway Ave., Albany, Ga. for records and pic- 
tures . . . JACK» FORD (Mr. Memories) has a good 
sound on NORTHLAND Records . . , for POP DEE 
JAYS try a LP by CARMINE GAGLIAIDI, one of the 
best picks for this month, you can obtain a copy for 
writing to CAMBRAY PROD. LTD, 8 Church St. 
GOUVERNEUR, N.Y. 13642 it will give you many 
good plays on such songs as “Didn't We” & “Those 
Were A Days” this is a MUST for all stations that pro- 
gram easy listening . . . thanks for all your requests to 
see pictures we try and print two or more every month, 
and try and give the new artists a chance to be seen, 
have had lots of requests for pictures again of WIL 
BANG and THE CLOUDS, which we will show you in 
the future issues . . . new albums this month by EDY 
MILLER, JACKIE WILSON, JOE SOUTH, GARY 
LEWIS, and BOBBY SHORT ... . Edward & Pearl 
Lendhurst has a new record coming out soon, Peart is 
one of the writers of ‘Be BOB BABY” which RICK 
NELSON fecorded years back, they may be ready for 
another hit soon... “SLY and The Family Stone” 
has been certified as a million seller for “Thank You 
Valentine’... “BOBBY BLAND’S" latest disk doing 
well_as well as “JENNETTE WILLIAMS” disk of “I 
Can Feel A Heartbreak’’. .. “FUNKY CHICKEN" by 
Willie Henderson and the SOUL EXPLOSIONS on 
Brunswick making chart action across the U.S. If your 
record needs National Promotion or publicity be sure 
to seé Brite Star's ad at the bottom of this page, or 
maybe you are looking for a label, or getting your 
tape with a good label, then Brite Star may be able to - 
help you, no MIRACLES Brite Star claims, just hard 
work in getting you the help and service you need, be 
sure to send all records for review and material for 
this column to TEX CLARK 728 16th Ave., S. Nash- 
ville, Tenn, 37203. 


Jack Ford 


ol: ee. ee 
= PROMOTIONAL SERVICES ® 
mriarce-: Brite-Stamwcre:X 
National Record Promotion 


(You Reeord it—We’'ll Plug it) 


**How To Start Your 
Own Record Label’’ 


DISTRIBUTION ARRANGED 

MAJOR RECORD LABEL CONTACTS 
NATIONAL RADIO & T.V. COVERAGE 
BOOKING AGENT CONTACTS: 
MAGAZINE-NEWSPAPER PUBLICITY 
RECORD PRESSING 


MOVIE PROMOTION-CONTACTS 
Send All Records And Tapes To 
BRITE STAR RECORD PROMOTIONS 


. 728. 16th AVENUE S. DEPT. HP 
NASHVILLE, TENN. 37203 
x CALL NASHVILLE (615) 244—4064 x 


Step right up. Another column chock full. 


of personal opinions and favorite records. 

This issue | have to start by telling you 
about an utterly fantastic album. That’s right 
fan-tas-tic. And any other superlatives you 
may have to hear to be convinced: great, 
impossibly good, flash, a real flash, a gen- 


~ uine flash, high energy. 


The album is by Van Morrison. His second 
try on Warner Brothers and a complete de- 
parture from the progression that “Astral 
Weeks” seemed to indicate. In fact, ‘‘Moon- 
dance” (WB 1835) isacombination of “Astral 


Weeks” ‘and the “Brown Eyed Girl” album. 


that Morrison did for Bang. 

Everyone associated with the album is to 
be congratulated: Lewis Merenstein, Tony 
May, Elliot Schierer, Shelly Yakus, Steve Fried- 
berg, Neil Schwartz, Jack Schrorer, Collin 


Tillgon Jeff Labes, John Plantania, John — 


Klingberg, Garry Malabar, and Guy Masson. 
Not to forget Emily Houston, Judy Clay, and 
Jackie Verdell. 

Each song is classic. Morrison has written 
some great melodies, great words and 
matched both with his delivery. | love 
“Moondance”, “Crazy Love’, “Come Run- 
ning’ and “Dreams Of You”. ’ 

If you don’t hear this album it will be like 
you never heard Sgt. Pepper or the Ronettes 
album. What more can | say. 


Mississippi Fred McDowell has an album 


- out on Capitol, “I do not play no rock ’n’ 


roll” (ST 409) that anyone who has ever 
thought about playing blues guitar should 
listen to and learn from. In fact, learn every- 
thing you can from this album and use it, 
you'll come out way ahead, - 


The album has: McDowell: talking as well 


as playing and both are superb. 

A new album from Brewer And Shipley is 
my third best bet this issue. Called “Weeds” 
(Kama Sutra KSBS 2016), the album is that 


happy marriage of-song and instrumentation 
that | haven’t heard since lan And Sylvia 
did “Twenty Four Hours From Tulsa” on an 


~ album a long time ago. 


Michael Brewer and Tom Shipley are the 
songwriters, singers, and moving forces of 
Brewer And Shipley, but for this album they 
left their Kansas City home to travel to 
California where such artists as Nicky Hop- 


KALEIDOSCOPE i) 
i osiice 


kins and Mike Bloomfield played backup under 


: A 
the production of Nicky Gravy (could that PULSE MODULATOR A foot operated a 
just be by chance Nick Gravenites?). acai for the Sheba pe A a LLP X 
; olathe at } sional musician or singer who is always ce . 
My favorite cut is Indian Summer "s looking for a new tool to help communi- a 
Listen to Brewer And Shipley. cate his creation. “Uvee pulses of exist- ry 
’ ing music are continuously re-generated, 
The Kaleidoscope have a new album out each with a separately adjustable speed 
called ‘‘Bernice” which continues with their end Wolunie control, and master eae 
H Sined ; : contro}. is the Mix 0 ese pulses wi 
highly original and enjoyable musical format. their intermittent beat frequencies that 
On Epic (BN 26508), you will like it. If you will add a new dimension to your sound. 
: . ; e pulse output jack allows the flexi- 
like music Th | tput jack allows the fl 
. bility of pumping this pulse mix to your 


main amp or to a separate auxiliary amp 
for stereo effect. The regular output can 
be boosted up to four times its normal 
level by the setting of the volume control. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of: any 
amplifier. It will increase: guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
bite of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion. of the tube amps 
used by the Rhythm and Blues bands of 


yesteryear. 
LOW FREQUENCY COMPRESSOR A new 
Personally I'd Aa! the ae sree ee Ssearalta Gestened exclusive: 
i it si rom U e y for the electric bass_ player. isiy? . 
tained the hit s ngie trom Lutu, me Pitimate: Version AE the MOLE. hac.ithe bi ine mote bass nooeter will extract 
Oh My”, to be just that, an album with outstanding feature of a heavy bass plete aur neers te epi eee 
a hit single. But it’s not, it’s a really good sustain control. nance and heavy penetration of the foot 


album. pedals of a church pipe organ.. 
_ Produced by Jerry Wexler, Tom Dowd, and 
Arif Mardin, (sound familiar), this Muscle 


EGO This microphone ‘booster is de- 


Shoals sound is good. Lulu is in fine voice. io signed for the vocalist whose P.A. system 

; ici se isn’t strong enough to cut through the 
The general. result is surprising and worthy Tblee Beneratecdiby thaoties eranars ot 
of your consideration. the band. The Ego will match any micro- 


| should mention ‘Best Of Traffic” on phone and up to quadruple the output of 
UA (UAS 5500) but if you don’t own their a 

) other albums you're in left field and don’t 

need to know about this album. If you do 


own them you don’t need this Ip, except that BIG MUFF! This finest sustaining device 
saa : d err A will make your guitar sing like a hum- 
it’s nice to have, just like everything Traffic ming bird: It jesdesipwed for the profes- 


is ni sional lead guitar player who knows how 
has ever done is nice to have. 3 sce ean ol 


(ALSO AVAILABLE AT YOUR RETAIL MUSIC STORE) 


electro-harmonix 
15 West 26th St., New York, N. Y. 10010 


Please ship: INST. AMP 
PLUG-IN PLUG-IN 
LPB-1 $14.95 
SCREAMING BIRD 17.95 
MOLE 19.95 
MUFF 18.95 
All Electro-Harmonix accessories are EGO 14.95 
guaranteed for three years. They are LSE MODULATOR 59.95 
compatible and modular and any re ie $ 
rites} : LOW FREQUENCY COMPRESSOR 49.95 
combination of more than one will 
“ Sy ee : BIG MUFF 7T 39.95 
give you an infinite variety of sounds. 


Ly 


is 
md 


Pm 


(0 Enclosed is check for $_ 
All mail order sales are ona two week (J Please ship C.0.D. 
é money back guarantee. Buy it and try 
The new Mountain album is out and already eM you gon in on Wis Aol 
’ ike j shipping. Or,?“if* more “convenient, 
guess | can’t do any more than say | like it, Bott CEGiT Slee eabyblifoia pina, 
not great but good and showing super promise pnpariterawny 
for the likes of Leslie West.) Doug Thompson 


\ 


j 
1 


Mehta gets more of the same from Ian Anderson. 


Mike Shriever of Santana candidly discusses his views 
on classical and pop music. 
(continued from page 16) 

For those of you that saw the finished product, ‘Switched- 
On Symphony’, we thought you might have a look behind 
the scenes and find something interesting, something that 
said something about what the rock world and the real world 
of television are all about. 

There was a dispute during the recording in Hollywood of 
the special when, according to sources close to the group, 
“Jethro Tull refused to take part in the finale which was to be 

‘jam’ involving Zubin Mehta, and the Los Angeles Philhar- 
monic Orchestra, Jethro, Santana, and the Nice.” 

lan Anderson said, “I! don’t know if there was a moral to be 
put over by bringing rock and the classics together, in the pro- 
gramme, but if there was, it certainly was not to be served 
best by each of the units compromising their own standards 
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Ian Anderson again, rapping on classical and pop with 
the maestro. 


to find a very low musical common denominator purely for 
the sake of playing together. | feel we can best serve the 
cause of entertainment by doing what we know best, to the 
best of our ability, and allow the audience to be the judge of 
what conclusions to draw, if any.”’ 


Terry Ellis, manager of Jethro Tull, reported, “In spite of a 
few disagreements and a sad air of condecension on the part 
of most of the classical people, all the segments are of a won- 
derfully high standard, and it is going to be a very spectacular 
programme.” 


And a final comment from Mr. Robinson, “That's the story 
of rock and roll.’’ Doug Thompson, thanks to. Bobbi Cowan 
who seems to like this Tull group. 


4 
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Zubin Mehta has j : 
_ 
n animated conversation with Keith Emerson organist of th N: 
e Nice. 
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L3tect Candid 
Pose! oo 


ONLY 


100 GREAT 


PHOTOS 
STARS IN TV - RECORDS - MOVIES 


A reai wild offer to introduce you to excitin 
POP PIX CLUB (The greatest ever!!) i 
The latest, greatest, candid 8 x 10's ih 
4 x 5's and wallet size of your favorite stars 
in a sensational offer. Now get top star pix 


for only 1c each, if you orde . 
aige eas r now. So e’mon, 


FAN PHOTOS 


1. Bobby Sherman 
2, Goldie Hawn 

3. Janis Joplin 

4. Peter Fonda 

5. Dustin Hoffman 
6. Tom Jones 

7. Paul Newmann 
8. Steve McQueen 
9. Robert Redford 
10. William Shatner 
11. Ali MacGraw 
12. Karen Valentine 
13. Artie Johnson 
14. Judy Carne 

15. JoAnne Worley 
16. Alan Sues 

17. Dennis Cole 
18. Led Zeplin 

19. Michael Cole 
20. Sally Field 

21. Judi Collins 
22, Herb Albert 
23. Michael Parks 
24, Tiny Tim 

25. Barbara Eden 


x 


26. Michael Ansara 
27. Mia Farrow 

28. Glen Campbell 
29. Bobbie Gentry 
30. Dennis Hopper 
31. Bob Dylan 

32. Noel Harrison 
33. Albert Finney 
34. Ringo Starr 

35. George Harrison 
36. Paul McCartney 
37. John Lennon 
38. Ricky Nelson 
39. Richard Harris 
40. Leonard Nimoy 
41. Johnny Cash 
42. Tommy Roe 
43. Mama Cass 
44. Otis Redding 
45. James Brown 
AG. Lou Rawls 

47. Dionne Warwick 
48. Stevie Wonder 
49. Peggy Lipton 
50. Jimi Hendrix 


51, Donovan 
52. Arlo Guthrie 
53. Sonny and Cher 


76. Electric Prunes 


77. Blues Magoos 
Ten Years After 


54. Michael Landon 79. Young Rascals 

55. Joan Baez 80. Mick Jagger and the Rolling Stones 
56. Neil Diamond | 81. Strawberry Alarm Clock 

57. Rowen and Martin 82. Three-Dog Night 

58. Dusty Springfield 83. Blood, Sweat, and Tears 

59. Billie Joe Royal : 84. The Fifth Dimension 

60. Engelbert Humperdinck 85. Butterfield Blues Banc 


61. Simon and Garfunkle 
62. The Band 

63. The Cream 

64. Beatles (group) 


65. Cold 


66. Moody Blues 
67. The Who 
68. Supremes 


86. The Chambers Brothers 

87. The First Editions 

88. The Grass Roots 

89. The Nitty Gritty Dirt Band 

90. The Youngbloods 

91. Big Brother and the Holding Company 
92. Chicago Transit Authority 

93. The Jefferson Airplane 
Clearwater 


Blood 


Rivival 


69. The Byrds 94. Creedence 

70. Iron Butterfly 95. Sly and the Family Stone 
71. The Doors 96. Country Joe and the Fish 
72. The Kinks 97. Grand Funk Railroad 

73. Blind Faith 98. 1910 Fruitgum Company 
74. Steppenwolf 99. Jay and the Americans 
75. Motherlode 100. Grateful Dead 


POP PIX DEPT.M9 — 


4806 Bergenline Avenue i 
, Union City, N. J. 0708 | 
pig $1.00. Send me the 100-8 x 10’s od 
x 5’s plus wallet size candid photos. 
Name a : 
Street cece eS shee gy ds yore 
City... —-— State Zip | 
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5x7 PORTRAIT 
ENLARGEMENT 


with order for 
30 Protos 


An Amazing Offer 


FRE 


Wallet photos and portrait 

enlargement beautifully 

brinted on quality pro- 

fessional paper (glossy 

finish ) copied from any 

size favorite photo or neg, 
Ideal for friends, job applications, swapping, 
many uses. Yours now in this special offer. 
Just rush photo (or neg) together with 
name, address and $1 (plus 25c for post. & 
handling—total $1.25) to 


HK PHOTO SERVICE, Dept. |502 
662 Brooklyn Ave., Brooklyn, N.Y. 11203 


AT LAST — GUITARIST’S 
DISCOUNT CATALOG 
SAVE up to 30% on strings, 
picks, wah pedals, straps, 
reptacement parts, & much 
more. Over 300 name brand 
items! Send $1.00 for cata- 
Erg (refunded on first order). 

ACT W and receive 

10 FREE PICKS! 
——=————¥ MUSICIAN’S SUPPLY, INC. 
P.O. Box 1396, Dept. 13, Los Gatos, Calif. 95030 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


GUITARIST’S 
DISCOUNT 
CATALOG 


MUSICIAN'S 
SUPPLY INC..- 


WE STOCK 
35,000 OLDIES 
Send .10 in Coin or 
Stamps for Free 
“Top Oldies List’ 
R-K Records 
304 Main Street 
Hackensack, N. J, 07601 


~< THE 
» SGUARE TOE 

: 3 FROM 

ITALY! 


You'll catch \ 
every eye when 
you step out 

in this dashing 
Italian square toe 
slip-on, studded with big, 
brass rivets, Rivets line the back... ; 
rivets accent the dramatic new toe. Order 3489, 
BLACK, or 3490, BROWN. Sizes 6 to 13, medium 
width, $16. 95 postpaid, or $2. deposit on C.0.D.— 
you pay postage. Satisfaction guaranteed. World’s 
largest selection. of rasan all styled apparel 
and imported footwear... sold by mail only! 


Fi WRITE FOR 
FREE CATALOG 


1070 Monument St., Brockton, Mass. 02403 
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(continued from page 27) 


back East. | stayed out on the West 
Coast keeping on songs and trying to 
put together a group. Just as | was 
reaching a complete loss what to do, 
Duane called and said he was getting 
another six piece group together. So 
| went back to Florida and joined up 
with them as a singer in the spring of 
1969.” 

“| was really disillusioned and strung 
out with the West Coast,” says Duana. 
“The group thing left a bitter taste in 
my mouth. But then | had an oppor- 
tunity to go to Muscle Shoals. | was 
messing around and having some fun. 
| could have gotten a group, but no 
one was really ready. Then Rick Hall 
heard about me and invited me to do 
a session with Wilson Pickett. | didn’t 
get into the session thing right then. 
| went: back to Florida, but then Rick 
called me again and said that | should 
move up to Muscle Shoals. | wound 
up doing sessions with Aretha, Arthur 
Conley, Wilson Pickett, the Soul Sur- 
vivors, Clarence Carter, John Ham- 
mond, Then Rick asked me if! want- 
ed to do an ‘album as a solo artist. 
| didn’t have ‘anything together, but | 
said ‘yes’. He asked what musicians, 


“and | saidvlewantedsto use these cats 


from Florida. ‘and “trem the old Hour- 
glass. 


“If we can give people a reason to laugh and dig each other and us at 
the same time, that’s great man, that’s what we want to do.”’ 


“Anyway, we did somecuts and noth- 
ing came of it except the desire to get 
back into the group thing. So Barry 
Oakley, our bassist, was there. on the 
session and we talked it all out about 
getting a group thing, and we decided 
on what would be the best group we 
could possibly get together. Then Jai 
Johnny Johnson came~down to Muscle 
Shoals and he became the first one in 
the group. He plays drums andcongas. 
Then | told Rick the studio thing was 
stringing me out and | wanted to go 
back to Florida and work ina little 
more creative capacity. 

“So | went back and me and Barry 
and Dickie Betts (second guitarist) and 
Jai Johnny jammed together some. 
Then | found out Butch Trucks our other 
drummer was in town, anddecided two 
drummers would be a good lick, since 
we had two guitar players. Butnobody 
could really sing as strong as we need- 
ed. 

“| thought about Greg, but thoughthe 
was hung up with his work on the 
Coast. He said it was getting tobe a 
drag and he was ready todo something 
again, so he came back and we started 
rehearsing seriously. 

“With Phil Walden‘s encouragement, 
we moved to Macon and began to Be 
something solid fogeiher, 


“We always played blues but they 
didn’t want it. Everyone contributed 
ee and stuff to the whole sound, but 
before this group, no one’ was laying 
it down as hard as. we could do ‘it. 

“When we heard it together for the 
first time, that's when we knew it. 
As the music got freer, we were able 
to get into if more. It grew rather 
that being built. It just kinda came 
out. We decided when we started that 
every set we ever played was going 
to be the best set we ever did, and 
when you go on stage with that in 
mind, you can do some incredible 
things. 

“You can get everything out when 
you play anything you want. It’s the 
greatest communication in the world. 
Better than talking, writing, anything. 
It’s all there. . .it’s so close. The 
group's like a one piece unit with six 
parts. 

“I guess success depends on how 
many people dig you. There are al- 
ways people to slam you, but you have 
to lay down things you can live with. 
There are people who put you down, 


but those are the ones who have al-’ 


ready made it. You play what, you 
feel and hope you're doing the right 
thing. You've got to do whatever you 
believe in. If you're wrong, you change 
and keep making changes till you make 
it - or till you're happy with the whole 
thing. 

“Being successful is a nice thing. It’s 
financial proof that people dig what 
you’ redoing.” 


The Allman Brothers Band firstalbum | 
is a collection of deep influences. Hard, 


coreblues, rhythm and blues, and rock. 
Six people with a merging of feelings 
and sounds. 

“Our next album will be a lot differ- 
ent,’’ said Duana. “There will be more 
variations in the material. The sound 
will probably be more different, more 
seperated, so that individual patterns 
will emerge. It will just be a collect- 
ion’ of songs, not necessarily a total 
concept album. 

“We'll go off somewhere and jam for 
two weeks. Out of it ‘will come the 


basis for new material. But it’s always } 


good to keep those old blues cats in 
mind because they really did it. Struct- 
urally, you don’t even have to stay 
within the framework to convey the 
blues idea or feeling. You really can’t 
explain it. . .it's not something you can 
hear. 

“You just have to feel it, deep down, 
‘inside. And let it all come out natur- 
ally...” ‘(0 June Harris. 
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AFRICAN DASHIKI 


Great new style idea from Africa, the famous DASHIKI. 

100% fine cotton, with all the ‘glowing colors GUAR- 
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for the most colorful garment you ever wore! 
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FOR YOUR SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t know a note! Save hundreds of. dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright.your own songs and make your own 
Records! Where to send and sell your ‘Songs and 
Records! Learn at home through quick, low-cost 
training. Get your. first big Song. Break: Send for. 
FREE details today! 
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Super Lead and Bass Solid State power 
units features precision wired and en- 
Sineered chassis designed to reproduce 
tremendous bass and treble power with 
precise note distinctions, Indestructible 
power units are protected against shorted 
or open speaker connections even while 
the amp is reproducing full RMS. power. 
Special 2. ohm speaker loading. Years: of 
reliability under all playing conditions. 
Models from 80 RMS to 200 Watts RMS, 
One year warranty on all parts and labor. 
Also available: Cabinets with Altec Lans- 
ing speakers, Precision Spanish and Bass 
Guitars with famous Hofner Necks, plus 
Steél and Pedal Steel Guitars. Wholesale— 
Factory Direct Prices. Quality test our in- 
struments for 10 days without obligation. 
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Dept. HP970', 1112 Industrial, Escondido, 
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AMAZING “TRICK” PHOTOGRAPHY KIT 


Now any amateur can 


produce all kinds ne) weird, 


d, _way-out-phato ef- 
fects. No special owl- 
edges, or equipment re- 


quired. Unique kit enables 
you to turn friends into 
Se i hig show house with 
water to 2nd floor, make 
psychedelic slides, kalei- 
doscopic photos, impres- 
sionistic photo-art . unlimited pusatbilieies Complete 
instructions reveal the secrets . . . includes all acces; 
sories needed. 
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3-CHANNEL COLO 


effects with this low-cost 
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(500 W. per channel). Com- 
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twice the price. Has pilot 
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tivity controls and channel 
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READERS: 
REVIEWS 


IN. THE COURT OF THE CRIMSON KING 
(Atlantic SD 8245) is King Crimson’s magni- 
ficent debut album. KC represents a signifi- 
cant development in-rock music:. they are, 
for all practical purposes, the first group 
to really break down the barrier between rock 
and jazz. Unlike groups such as Blood, Sweat 
& Tears and Cream, which purported to be 
“yazz-rock’’ but actually tended more toward 
one or the other, KC’s sound is a trie fusion 
of the two forms. This becomes strikingly 
apparent upon hearing the first cut on the 
LP, 21st Century Schizoid Man including Mir- 
‘rors. After a heavy introduction, mindful of 
Led Zeppelin, the quartet takes off on a fan- 
tastic instrumental break, with reed man lan 
McDonald soaring mightily over guitarist 
Robert Fripp’s gutty lead. . Drummer Michael 
Giles and bassist-lead singer Greg Lake are 
both superb behi.d the solists--Lake is one 


of the fortunate few’ bassists who really un- — 


derstand the intricacies of the Fender bass, 
while Giles, though sometimes a bit erratic, 
can and does drive the group to real peaks-- 
dig his short solo break in Mirrors. After the 
frenzied finale of Schizoid, there is a sudden 
and deliberate change of mood in the second 
cut, | Talk to the Wind, a delicate and lyric 
ballad incorporating some beautiful flute and 
reed work by McDonald. Then a drum roll 
segues into Epitaph including March For No 


‘Reason and Tomorrow and Tomorrow, a 


“mournful and dirge-like piece with overtones 
of nuclear holocaust and extinction of the 
race. The orchestral fullness and power of 
Epitaph make it sound like something out of 
Satanic Majesties Request. This is also true 
of In the Court of the Crimson King including 
The Return of the Fire Witch and The Dance 
of the Puppets, from whose lyrics the group 
took its name. This is a melodic fantasy 
voyage to an ethereal royal palace, a song of 
magic and colors and fairy tales. Its strongly 


pronounced choruses suggest the slow pro- 


gression of a Gregorian chant. 


Of course, the album isn’t perfect--few first 
efforts ever are. Peter Sinfield’s lyrics are not 
notable as poetry, but serve well enough in 
conjunction with the music. The flaws inthis 
LP are minor. King Crimson is by any mea- 


~ Sure a first-rate group, worthy of all the ac- 


claim they will receive. It’s a good bet that 
their second album will have some really un- 


believable things on it. CUohn Eiszner, South 
Bend, Indiana. 


Humble Pie: As Safe as Yesterday Is (Immedi- 
ate- IMOGS 101) 

Humble Pie is Steve Marriet (former lead 
singer and organist for the Small Faces), Peter 
Frampton (former lead singer and guitarist for 
the Herd), an ex-Spooky Tooth bassist, and a 
17-year old drummer. On this, their first al- 
bum, the mere commercial aspects of the 
Small Faces/Herd brand of English “‘pop”’ 
music have been.eliminated. The emphasis 
here is on “power pop” (to use Peter Town- 
send’s phrase), with excellent lead guitar 
work and a very strong rhythm section. The 
singing, as you might expect, is exceptionally 
good, as Frampton and Marriot reach contin- 
ually for that highest of high notes and blend 
in clear harmonies. With the exception of an 
old John Kay number, “Desperation”, all the 
selections are group originals. Outstanding 
cuts include “Butter Milk Boy”, “Alabama 
‘69”, and “Desperation”. The whole album 
has a strong “‘live-in-the-studi®’ feel to it, 
with a minimum of overdubbing. 

The Byrds: The Ballad of Easy Rider (Colum- 
bia - CS 9942) 

ne Byrds’ ninth album (including the Pre- 
flyte recordings of 1964) is basically arefine- 
ment of the group's sounds established on 
Dr. Byrds and Mr. Hyde: amixture of modern 


C&W, straight rock, and traditional folk mu- — 
SIC. 


“he key elements are Clarence White’s 
pedal steel-style lead guitar and leader Roger 
McGuinn’s all-purpose vocals. Although the 
group’s material is generally not as good here 
as on the Dr. Byrds Ip, Terry Melcher’s pro- 
duction is a marked improvement over Bob 
Johnston’s work; there is a certain musical 
unity among the individual cuts on Easy Ri- 
der that was lacking on the previous album. 
The inevitable Dylan tune (“It’s All Over Now, 
Baby Blue’) is included, as is McGuinn’s ti- 
tle song and “Deportee” by the late Woody 
Guthrie. In spite of endless personnal 
changes, the Byrds’ four albums, and espec- 
ially this latest release, have served to es- 
tablish their group identity as ‘‘space cow- 
boys”, with an eye onboththeroots of Ameri- 
can music and the future of rock. As Peter 
Fonda puts it in his liner poem, “‘as long as 


’ McGuinn keeps doing it/and whoever the 


Byrds are/is just. alright...”COS. Andrew 
Schwartz. Ke wt 
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~ Communication 


- by Dom Petro 


Strength is the power to inspire confidence and ability to overcome 
difficulties. 

Where does it come from? Nerve? Guts? Staying Power? Does 
confidence come first? Is it knowledge? Heredity? Intelligence? 
Cleverness? Keeping cool? Muscle? Or combinations of these? 


Of course it is combinations. Knowledge brings some confidence. 


Then calling upon one’s resources, and action. 

Strength is integtal to living well and it comes in many shapes. We 
have seen situations where gentle persuasion overcome a bad situa- 
tion. Then there’s the veiled threats. And then sometimes, the ugly, 
heavy hand of violence. 

Violence is not strength. It is a frenzied use of all reserves. It is 
the extreme and occasionally necessary step when all other measures 
are fruitless. But it always worsens the situation and always leaves a 
stinking mess to be cleaned up along with lacerafed feelings to be 
cured and calmed. And considering this last, it then takes as much 
and more time to solve the problem than considered plans. Real 
strength comes from the steady pressure of persuasion and conviction 
that wins debate and does not need fist or gun. 

Staying Power is the first element then. Any one of us can become 
terribly excited and at that time and place do some extraordinary act. 
This is riding upon the crest of circumstances or current convictions 


which sometimes are not ours. It smacks of frenzy. Infinitely better, 


is the carefully worded assault delivered at the right time and place 
AND persistence. But of course, we are all so impatient! The quick 


jsolutions from violence confirm both the victor and vanquished in 


their convictions. Right or wrong, frenzy, blood, viciousness, blind 
thick-headedness become more important than the problem. 

Philosophers have always pointed: to our INNER STRENGTH. Reli- 
gious teachers say it comes from God. We glance vaguely inward 
and see no particular spiritual muscles. We frown and become puz- 
zled over the “inner power,” wondering how miserable, minuscule “I” 
could have ANY power. We feel helpless and self conscious when we 
try to assess our individual powers. Then we might cover up our 
doubts with chest thumping, sinister attitudes, impressive dress that 
exaggerates. Or we might slink off mouse like into quiet retreat. Or 
we might simply shrug in resignation. 

What is this inner strength? Can we depend upon it? Does it only 
appear when needed? It would seem so much more beneficial to us 
as individuals to know OUR own individual strength rather than depend 
upon others. Is it Power? Or is it a way of fooling ourselves? Cer- 
tainly the ability to FACE problems comes first as a test. And this 
may be called “Courage.” If courage is called “guts” or “Nerve” 


then other complications set in. Guts implies entrails or viscera or 
the very core of something which may apply. Nerve implies “gall” 
which can be applied to unsavory persons and actions. Courage is’ 


right on target: the ability to actually face up to and approach the 
problem. Note “problem” crops up. Always there, they test our 
strength. 

So we know Strength has staying power, requirescourage and know- 
ledge, all of which provides means for keeping steady and cool in the 
face of problems. It almost goes withoutsaying that when we do not 
know, we fear. And though strength might have roots in heredity, 
is there some way we can help ourselves toward achieving it? We 
know that in many cases the “circumstances makethe man,” we might 

develop a means for training ourselves to deal with conditions. 


First in line is developing strong habits. Take the habit of looking © 
facts in the face. Facts concern us personally and then our world. — 
Separate out the jargon and cliches. Look atthe very core of the prob- shih 
lem. If you find yourself getting too emotionally involved you are pers a 
NOT eal at ALL the facts- ao are stacking the deck on one ae Nee 


- saunter at any time of day or night!. Try building a house in a hurry, 


"you are a wrestler--become those huge waves sweeping everything be- 


__ and impressing his associates with his cynicism is a test of strength. — 


Sometimes the bluff becomes so big it overcomes doubts and grows — 
ture, God and Art. Many havetriedit and found the road sterile. We: 


_ might be sparked in the way a bird flies, the wind blows, the silen 
majesty of a-place of worship, watching people quietly waiting for 


“teflexes and wings you mn realize your advantages. But if you say: 


on this fire only screens the facts until we see only what we 2 wish to 

see and become “‘self-righteous.” Can you imaginea more bone- head- 

ed attitude? Because you may well be right in the argument but this. 

one-sided attitude will surely prevent honest solution. You become 

the self-appointed angel of justice and vengeance---and thenthe mess 
Simply look, study and figure aplanforsolution. Good habit. Next-— 


“know your limits. Solve what youCAN solve then you'll be trained for 


the larger issues. Your habit of cool study, plan and execution will 
come in strong and developed. Forcing others with fear or brute 
strength only brings reaction--RIGHT OR WRONG! Strong winds can 


roar at rocks which stay put, but a steady water trickle will wear 
grooves and then crack them. Which brings in the TIME factor. We 


Americans only think of time as SPEED. It is something to squeeze 
down and push. This is the beginning of self destruction. The very 
problem of POLLUTION is the result of this rush and frenzy to make 
and build and the devil take the hindmost. Look around you at all’ 
the lovely factories, cars and quiet, clean streets where you can quietly: 


and spend the following yearspatching. Lookat the careful time con- 
suming preparations necessary to makearacecarreally speed. SLOW - : 
DOWN, LOOK, STUDY, PLAN, and then act. - 

Strength then involves patience. Patience here is not a static, aie) 
period of supine inactivity wherein you bathe yourselfin martyred toler- 
ance. It is a habit pattern ofthinking and solving by straight forward — 
and clear solutions. It is the strength of dogged sisal which 
always wins in the end. { 

Is it muscle? The Chinese wrestler 0- Nami approached an old Sage ‘4 
and asked how he might win matches. The sage said, “O-Nami means 
great waves. Great waves is yourname. Stay all night by the sea and 
listen to the waves of the sea. Imagine you are one of them. Forget — 


fore you,” and he did. He put down all his opponents--he was invin- 4 
cible. 0-Nami found HIS i inner power from ee His muscle peu im 
wasnotenough. 

What is the nature of your problems? Where can you find the power | 
to handle them? What example from Nature or Church or Temple can ’ 
you seek out to give the particular strength you need. If you think — 
Nature, God, Books, Art, Music are not for you then you are very — 
unique. The CYNIC falls in this last category and feels. that drawing — 
inner strength from any source but the latest fad in this or that field 


When he’s aloneandlooksintoamirrorhe KNOWS he-is bluffing. But 


very convincing. Yes, aman can fool himself but finally the price must 
be paid. _ 
We are really not that sophisticated that wecan operate without Na: . 


dread being called Naive. Imagine being regarded as simple. . Yet for 
the sharp eye and heart, there are many sources of inner strengt 


subway, a child persistantly building what falls, theclear horizon on a — 
bright day, a cat's soft walk, ora sapling pushing out from rocks. — 
Look for meanings, and waste no time with self pity or cursing 
or Cynical-know-it-all. It all starts with YOU personally and not gro 
or causes or slogans or any dime-a-dozen occupations for the gull 
When you realize the difficolties a small bird faces with only 
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Ringo Starr 

Mickey Newbury 
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“‘Moody Woman"’ 

“Tomorrow, Tomorrow” 
“Spinning Wheel’ 

“Love Me Tonight” 

*‘| Wanna Testify” 
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Jimi Hendrix 
Creedence Clearwater 
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Wilson Pickett 
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“When | Die” 
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APRIL, 1970 


Jefferson Airplane 
Terry Reid 

Bee Gees 

Jack Bruce 

Eric Clapton 

‘Muscle Shoals Special 
Frank Zappa 


“Whole Lotta Love’’ 
“Lala La” 
“Jingle Jangle’’ 
“Jam Up & Jelly Tight’’ 
‘I Want You Back’’ 
“Raindrops Keep Fall- 
ing On My Head”’ 


Bob Dylan Country 
John Mayall Interview 
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John Lennon 

Jimi Hendrix 
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‘“Along Came Jones’ 
“Tell All The People’ 
‘Feeling Is Right” 
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Story 
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Steppenwolf’s John Kay 
Johnny Cash 
Deep Purple 


a "Baby, It’s You"" 


“So Good Together” 
» “And That Reminds Me” 
“Suspicious Mind’? 


MAY, 1970 


Apple Story 
Rolling Stones 
King Crimson 
Led Zeppelin 
Mary Hopkin 
B. B. King 
Lord Buckley 


“Thank You"’ 

“No Time’’ 

“Love Bones”’ 
“Everybody Is A Star 
“She Came In ia 


“Walking In The Rain’’ 


“Ballad of John & Yoko"’ 


FEBRUARY, 1970 


John and Yoko's Adventure 


“I’m Gonna Make You Mine 


The Bathroom Window’’ 


DECEMBER, 1969 


John Lennon 

Jack Bruce's First Album 
Youngblood Interview 
Paul Simon 


*. The Kinks 


Alan Price 


“Green River 
“Give Peace A Chance” 
“Honky Tonk Women’’ 

““Barabajagal"* 

“Where Do! Go” 
“Working On A Groovy 
Thing’ 


MARCH, 1970 


Joe Cocker & Friends 
Creedence Clearwater 
Van Morrison 

Keith Richard Talks 
Robin Gibb 

Bonzo Dog Band 
Blind Faith Quiz 


“Holly Holy” 

“Na Na Hey Hey”’ 
“Yesterme, Yesteryou’' 
“Take A Letter Maria’’ 
“Dock Of The Bay”’ 
“Eleanor Rigby”’ 
“Down On The Corner’ 


JUNE, 1970 


Ray Davies & Kinks 
Harry Nilsson 

Ten Years After 
King Crimson 
Spirit 

John Mayall 

John Sebostion 


“‘How Can | Forget’’ 
“‘Hold On"’ 
“Thank You"’ 
“VU Never Fall In 
Love Again”’ 
oe There Lonely Girl” 
\‘No Time’ 
“Psychedelic Shack’” 
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ALL THESE - 
FAVORITES 


DAVID HOUSTON— 

Almost Persuaded 

TAMMY WYNETTE— 

Your Good Girl’s Gonna 
Go Bad 

JOHNNY CASH— 

| Walk The Line 

JOHNNY HORTON— 

Johnny Reb 

GEORGE JONES— 

Any Old Time 

THE STATLER BROTHERS— 

Where Does the Good 
Times Go 

STONEWALL JACKSON— 

B. J. and D.-J. 

MEL TILLIS— 

Walk On, Boy 

MARTY ROBBINS— 

Mr. Shorty 

CARL BUTLER AND 
PEARL— 

Loving Arms 

JOHNNY BOND— 

All | Can Do Is Cry 

THE CARTER FAMILY— 

Ring of Fire 

LEFTY FRIZZELL— 

The Long Black Veil 

MARION WORTH— 

Imitation 

CARL PERKINS— 

Anyway the Wind Blows 

ROY DRUSKY— 

Come On Back and 
Love Me 

DAVID HOUSTON— 

You Mean the World to Me 


‘ 


MARTY ROBBINS 


PATSY KLINE 


RAY PRICE 


RAY PRICE— 

I’m Still Not Over You 
JOHNNY CASH— 
Jackson 

GEORGE MORGAN— 
Room Full of Roses 
STONEWALL JACKSON— 
Promises and Hearts 
JOHNNY HORTON— 

I’m a One-Woman Man 
TAMMY WYNETTE— 

’ DAVID HOUSTON | Don’t Wanna Play House 
© 1970 CBS Direct Marketing Services CMT-123 


YOURS FOR JUST 


oD) 


2 SUPERB LP | 
RECORD ALBUMS 


NOT AVAILABLE IN STORES! 


plus postage 


Imagine all this top country entertainment packed 
into 2 brilliant stereo recordings! You'll hear Tammy 
Wynette singing “Your Good Girl’s Gonna Go Bad,” 
Johnny Cash with “I Walk the Line,’”’ Carl Smith in 
“Deep Water,” Hank Locklin’s “Send Me The Pillow 
You Dream On”...and 56 more all-time favorites! 
It’s a grand old COUNTRY BONANZA you surely 


won’t want to miss. 


PLUS A FREE ALBUM OF 
“15 COUNTRY GREATS” 


It’s yours as a gift! This exciting Columbia LP Record 
of country stars and melodies you love the best in- 
cludes “Honey,” “By The Time I Get To Phoenix,” 
and “Little Green Apples.” Along with your 2-record 
COUNTRY BONANZA, this is the most valuable — 
country music package ever—less than 7¢ a selection! 
Send just $5.00 (plus 50¢ postage and handling) for 


the complete set. 
ACT TODAY! 


_ The thrilling collection you see 
listed at the left is not available 
in stores at any price. But we’ll 
fill all orders promptly, just as 
long as supplies last. So don’t de- 
lay —mail the coupon right away! 


COLUMBIA 
MUSICAL TREASURIES 


Terre Haute, Indiana 47808 


THE STATLER BROTHERS— 
Release Me 
WEBB PIERCE— 
| Loved You Forever 
It Seems 


* CLAUDE KING— 


I'm a Lonesome Fugitive 


CARL SMITH~ 
Ten Thousand Drums 


“LITTLE SIMMY 
DICKENS 
| Can't Get Over Me 


BILLY WALKER— 
I've Got a New Heartache 


RAY PRICE— 
Danny Boy | 
FLATT & SCRUGGS— | 
Crying My Heart Out 

Over You | 
MARTY ROBBINS— | 
Gardenias In Her Hair 
PATSY CLINE— | 
Stop the World j 
JOHNNY BOLLAR~ 
The Wheels Fell Off 


the Wagon 


PLUS MANY MORE 


and handling 


And enjoy as a 


FREE BONUS 


y Wynette, John : 
15 emagh mre — bring you. 
Nashville! ve nam 


JOHNNY CASH 


TAMMY WYNETTE 


MAIL THE COUPON NOW! 


COLUMBIA MUSICAL TREASURIES :296-3/805358 — 


Terre Haute, Indiana 47808 


Please rush me the 2-record COUNTRY 
BONANZA, plus my Free record bonus. 
I enclose the full amount of $5.00 (plus 
50¢ for postage and handling). If I am not 
completely satisfied for any reason what- 
soever, I may return the three records 
within 10 days for a full refund. 


Mr. 
Mrs, 
(0 Miss PR moe more rerereeceesereseseres Coe eereeresecce 
(Please Print) First initial Last Name — 
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Sere 
GROOVY HEAVY 
> HITS! °° 
* By The ORIGINAL ARTISTS! 
* Full Stereo Sound! 
_%& Greatest Record Buy Ever! 


You Get These ORIGINAL HIT PERFORMANCES: 


PLUS All These Great Hits: 


SIMON SAYS: 1910 Fruitgum-Co. 
THE BEAT GOES ON MAGIC BUS: The Who 


Sonny & Cher 


MONY MONY: Tommy James & The 
Shondells 


GO AWAY LITTLE GIRL: The Happenings 


JOURNEY TO THE CENTER OF MY MIND: 
Amboy Dukes 


LALA MEANS I LOVE YOU: The Delfonics 
COWBOYS TO GIRLS: The /ntruders 


_ 1-2-3 
Len Barry 


1-2-3 RED LIGHT: 1910 Fruitgum Co. 


FOOL FOR YOU: The /mpressions 
DOWN AT LULU’S: The Ohio Express 


YUMMY, YUMMY, DOWN ON ME: Big Brother & The 
. YUMMY Holding Co. 


ee Bice press JELLY JUNGLE: The Lemon Pipers 
/ RICE IS NICE: The Lemon Pipers 
NITTY GRITTY: Ricardo Ray 


CRIMSON & CLOVER [= 
Tommy James & 


SENSATIONAL VALUE! 


The Shondells 
: Less Than 15¢ Per Song 
cheese rained Sees ise ae bt 
INCENSE AND | TOP HIT SALES, Dept. 8597 
120 East 56th St., New York, N.Y. 10022 | 
eet aes | (1 24 HEAVY HITS . . . ONLY $2.98 plus 52¢ mailing & handling . 
y | Total of $3.50 | 
Alarm Clock | (2 ALBUMS—24 HEAVY HITS... ONLY $548 plus 52¢ mailing | 


(Makes a Groovy Gift) & handling Total of $6.00 
(J cash ( check [) money order 


SHE’D RATHER 
BE WITH ME 


The Turtles _s gy Adress 


EREE 15-recorp set 


With Membership 
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15-RECORD SET 
30-SONGS...30-SIDES... 


HERE ARE A FEW OF “BIG-NAME” LABELS: 


COLUMBIA, ATLANTIC, MOTOWN, RCA 
VICTOR, ATCO, MERCURY, EPIC, DECCA, ABC 
RECORDS, M-G-M, BRUNSWICK, VERVE, 
PHILIPS, REPRISE, WARNER BROS.-SEVEN 
ARTS, A&M, SOUL CITY, BUDDAH RECORDS, 
VOLT, DUNHILL, SMASH RECORDS, KAPP, 
MANY OTHERS (NO ROOM TO MENTION ALL 
FAMOUS LABELS HERE!) 


DISCOUNTS 25% 333% 50% 0 75%! 
ALL LABELS * ALL STARS *® NO EXCEPTIONS! 


% No Minimum Number Of Records To Buy * Order 
Any Day. Any Week — Same Day Shipments » Get 
Top Hits Even Before In Stock In Your Home Town 
* No Unordered Records » No Bills To Pay — Ever! 


% No $1.00 Extra Charge For Stereo 
plus Young America Record Club fab fun! 


Buy all the LP’s, all the Singles, all the 
cassettes, all the tape cartridges you want 


—EVERY label, EVERY star—AT BIG 
DISCOUNTS—25%, 33-1/3, 50%, even up 
to 75%. Top-hit records begin as low as 
75d, plus a small charge for speedy deliv- 
ery to your home. Buy all the records you 
want OR NOTHING. There’s no obligation 
ever to purchase a minimum number of 
records. Get Columbia, Capitol, RCA Vic- 
tor, Motown, Atlantic, Atco, Warner Bros., 
Reprise, Decca, Epic, Mercury, MGM, ABC 
—HUNDREDS OF LABELS, NO EXCEP- 
TIONS. EVERY STAR, ANY STAR. Just 
name your favorites! Choose from Rock ‘n 


Roll, Soul, Rhythm ‘n Blues, Country and 
Western, Top Pops-EVERY KIND OF 
SOUND YOU LUV. 


Bulletins mailed regularly to you showing 
nearly 500 records—ALL THE HITS play- 
ed most by disc jockeys, on the juke box- 
es. Join today and get 15-record set 
“ROCK FESTIVAL” (an original $13.35 
value) free. Your membership dues is-just 
$1.00. Money back if not happy you join- 
ed. Mail just $1.00 with the coupon to: 
Young America Record Club, Dept. 8597, 
120 East 56th Street, 

New York, New York 10022. 

Young America Industries © 


YOUNG AMERICA RECORD CLUB 
Dept. 8597, 120 E. 56 Sr. T.M. 
New York, N. Y. 10022 

Send my 15-record set “ROCK FESTIVAL” 

free. Enroll me in Young America Record 

Club. My $1.00 membership dues is enclosed 

in L) cash Ccheck LC) money order. This en- 

titles me to buy LP’s, Singles, Tapes (all lab- - 

els, any star) at discounts from 25%, 33-1/3%, 

50%, even 75%, plus a small charge for speedy 

delivery to my home. Bulletins of hundreds 

of records will be mailed to me regularly. 

There is no obligation to buy even one record, 


Print Name 
Print Address 
City. 


State Zip 


